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Xapetiopoc Kadnyrprog Avaotaociog I'ewpyaxn, lpoédopov Tpfqpatog
Movoik®V XT0ovd@V

Ayomntég Kot ayomnTtol GLUVASEAPOL, ayomnTEG KOt OyomnTol pOlTNTEG,

[Ipotictog Ba Mbela va evyoplot\om Oeppd TN GLVTOVIOTIKY ETTPOMY| OLTNG TNG
EMOTNUOVIKNG Odmuepidoc pe titho «Atvmn Movown Mdabnon: Exmaidevorn, Kowdtra,
[ToMtiopdcy mov opyavadbnke and to Epyactpio Movowng Towdaymywng ko Movoikng,
I'voowaxkov Emetuov koa Kowotntog kot to [pdypappo Metantuyiokmy Xmovddv Movoikn

Exnaidevon oe Tomkd kot Atomo [epiBdArovia tov Tunuatog Movoik®mv Xrovddv, EKITA.

Kolowocopilew ermiong oto tuiua Movowmv Xmovdmv tov EKITA v xotaluopévn kot
dwokekpyévn emotpova g Movowkng [Hawdaywywmg, Opotun Kobnyntpia Lucy Green,
UCL Institute of Education, London UK, w¢ mpookekAnuévn ophitpio ot dSimuepida autn,
KaODC 10 aEIOA0Y0 EMGTNUOVIKO TNG £PYO OVOIEIKVOEL SOPOPETIKESG TTUYEG TNG SOVUVOUNG TNG
LLOVGIKNG EKTOIOELONG Y10 TN KATOATOAEUNOT TOV OVIGOTHTMV GTIG GUYYPOVES KOWVOVIEG Ko
™V avAadelEn TV 1taitepv deE10TNTOV TodLdVY oL Ppickoviat 6to meptdmpro. H Lucy Green
éxel epyaotel 1010iTEPA OTNV KATAVONGCT TOV EUTEIPIOV TOV HOONTOV PECH TNG LOLGIKNG
onuovpyiog o€ SPOPETIKE TANICIO EVOOUOTOVOVTOG MWL TOYKOGULOL TPOOTTIKY Ko

ocu{NT®VTOG TIG TOKIAEG epunveieg T "Un Tumkng" pabnonge.

Y o emoyn YNOWKoD UETACYNUATICHOD HE TEPAOTIEG KOWMVIKOTOMTIKES OAAOYEC, M
Hovoikn exmoaidevon elvar éva gpyaleio Yoo T GUIAELOT TOV KOWOVIKOV OVIGOTT®V GE
TOAVTOMTIGUKEG KOWMVIEG, Yol TNV 1GOPPOTNUEVT] KATOYVPMOT] TWV TOVTOTHT®V, Yo TN
BeAtimon T KOW®VIKNG GUVOYNG 6€ TEPPAAAOVTA TOOIDV e 1010iTEPES OeE10TNTES, EPNPOV
Kot avBponov tpitng nAkiog oAld kot yoo v mpoPoAn unvopdtov Eiprivng v v

AOEAPOCHVN TOV AODV KOl TV KOLVOVIDV.

H oounpoén tov 600 epyaommpiov tov Tunpatog Movowodv Emovd®v -Movoikng
IModaywykng kot Movoikng, I'voclakdv Ememmuov ko Koot tog- avadeucviel avty v
EMOTNUOVIKY] CUYKAON OOV 1M HOVOIKN €Kmaidevorn He OlopopeTikés pebBodoroyieg o€
OLLPOPETIKA TAAICIO KOL TNV (P01 TOV VEDV TEXVOAOYLOV EIval HEGO Y10l TV OVTOEKPPOON

avOpomov mov (ovv 6To TEPBDOPLO OALL Kal Yio TNV avATTLEN TOL AEYOUEVOL «KOVMOVIKOD



KEPOAOLOV» , GLVOLALOVTOG TNV TVEVHOTIKT KO YUK OVATTLUEN TOV aTOU®V e TN Bepameia

HEC® TNG LOVGIKTG.

Y10 Tpnuo Movow®v Xmovddv, 6mov Bepoamedovtal OPOPETIKE TEdiO TNG HOVGIKNG
onuovpyiag kot ékepoong (Apyaion EAAnvikn povoikn, Buloavtivi povoikn, Anpotikn
LOVGIKT, HOLOIKES NG Mecsoyelov kot ¢ AvatoAng, Jazz povoikr, HAektpoakovotikn
LOVGIKT, ANUOPIANG HOVGIKT, ZVYYXPOVI LOLGIKY), OIVETOL 1] SLVOTOTNTU GTOVE TUOAY®YOVE
KOl GTOVG (POLTNTEG LLOG VO OVTATIGOVV GTOLXELD amtd S10POPETIKES TAPASOGELS Y10 VO, ODCOVV
N SVVOTOTNTA OTIS SLOPOPETIKEG KOWVOTNTESG VO EKPPOUGTOVV TOAVTOIKIAQ KO VO oVOTTOEOVY

VE O1KTLO LOVGTKTG TOOAYWYIKNG GE SLOLPOPETIKA TANIGLO MG LEGO KOWVMVIKNG CLVOYNG Ko

eunueplogc.

OlokAnpmvovtag, 8o Nbska va gvyaploTiom Eava TNV €MTPOTN SOPYAVOONS AVTAG TNG
dmuepidog kabmG EVEATIOTD OTL T EMIGTNUOVIKE GUUTEPAGLOTO KOl Ol GLUTPAEEEIS oV Oa
npokOyovv, Bo avoifovv véa HOVOTATIL GTN CUYYPOVN EKTAIOELON KOl GE OLOPOPETIKA
nepPdArovta dmwc dMpot, BepamevTikég LOVASES, AEGYES PIALNG, PLAAKES, TPOGPLYIKES OOLES
pe GEova TN HOLGIKY £K@POOT Kot SNUovpyio ™G HEGO Y10, TNV KOWVAOVIKY ovOaTTuén Kot

ocvvoyn!



Xapetiopog Arev@ovrprog Epyastnpiov Movowi)g Iowdayoyikig
Xpapayoas XpveosTopov

KoAnonépa cag ayommrol ¢ilot kot Gilec, CUVASEAPOL, POITHTPLES KOl POLTNTES.
Xaipopat ToAd Tov cag PAET® GHUEPA OAOVG 0D, GTOV PIAOEEVO YDPO TOV AOUCKAAEIOL.

To petantuylokd tpoypappa «Movoikn Exraidevon oe Tomikd kot Atvora [epipdiiovian, o
ovvepyoosio pe ta 6vo Epyaotipia tov Tuniuatog Movoikdv Emovdmv, 1o Epyoacthipro
Movowkrg [Mawdaywywng kot to Epyacmpio Movowrg, I'vocwkov Emomuov xot
Kowoétmrag, dopyavavel T dinpepida ovtn, pe v vrootpién tov Tunpatog Movsikdv
2movdav kot ¢ kag [Ipoédpov TpocwmiKA.

To petantuyiokd pog tpoypappa Eekivnoe 1o 2018, to tpdto otnv EALLSa Tov KaAdmtel T0G0
TNV TUTIKY] OGO KOl TNV ATLT EKTOUOEVGT), OVOOEIKVOOVTOG TNV OPYAVIKY] GXECT] TOV VILAPYEL
OTNV EVOCYOANOT LE TN LOVCIKY, £iTe apopd dwwackaAio kot pddnon eite Ox1, e 10 mhaictlo
010 omoio opyavmvetor kot Aapupdver yopa. Ot cOyxpoves mPOoeyYiGES, N OLGLOGTIKN
dwovvoeon g Bewplag pe v mPAEn, M KAAMEPYEW TNG EPELVNTIKNG HOTIAS KO NG
GLGTNUOTIKNG KOl EUTEPIOTATMOUEVNG UEAETNG ATOTEAOVV KEVIPIKOVS AEOVES 6T PLhocoia
TOV HETOMTUYLOKOD Hag TPOoYpappatoc. Ot dpdoelg mov opyavavove kae ypdvo viacsovial
670 TAiG10 AV TO Ko ELNPETOHV WV TOVG TOVG GKOTOVG,.

Yag KaAwcopilm Aoumdv pe TN e Lov ot dmpepidn oty He Heyain yopa!
Oa ancvBive ToOpa T0 KaAwsopioua otny ko Green 6T oy yAIKA.

Dear Professor Green, we are very happy to welcome you to our Department, the Department
of Music Studies. This conference was organized by our MA program 'Music Education in
formal and informal environments', the first postgraduate program in Greece to include formal,
non-formal and informal settings and approaches in its aims and objectives, as well as syllabus
content. The support of the two Laboratories - Music Education and Music, Cognition and
Community as well as our Head of Department Professor Georgaki, was invaluable.

I would like to thank my colleague Dr Angeliki Triantafyllaki, for the initiative and the
impeccable organization of this conference. She took care of everything and everyone. I would
also like to thank our presenters who have graciously accepted our invitations. We are looking
forward to your presentations and the discussions that will follow.

Dear Lucy, it is a true joy to have this conference in person after all the previous years'
difficulties and online conferences. And to be able to enjoy your presentation in person.

Thank you.



Xapetiopog Enikovpng Kadnynrprog Ayyehkng Tprovra@uiiaxn

Ayamnmtn [Ipdedpe tov TpMqpoatoc Movsikdv Zmovdmv,
Avyoamntoi cuvddelpot kot eilot,
Avyamnrtol eOoLTNTES Kol ayOmNTES POLTTPLEG,

Yag KoAmoopilm pe T oPpd LoV GTNVY ETCTNUOVIKY dtnpepida pe Titho «Atvnn Movcikn
MdéOnon. Exnaidevon, Kowdmra, [ToATiopndcy, mov dopyavmvel 1o MeTamtuylokod
[pdypappa Xmovddv «Movoikr| Exnaidevon oe Tomucd ko Atora [epipdArovian og
ocvvepyacia pe ta Epyactipia Movoumg [Hadaywykng kot Movoikng, ['vociokdv

Emomuav kot Kowotroc.

Yag evyaploTovpE BEpUd Yia TV Tapovcia cag £dm onuepa. I'vapilovue 6t1 apkeToli amd
€00¢ TaSdéyate and PLoKPLd Yo vo 10TE KOVTO LG KO VO GUUUETEXETE GTN CUAVTIKY] 0V
ovvavtnon. Otav otig apyég Tov aKadnuaikov £toug 2023-24 1 dopydvmon pog dmuepidog
Yo TNV GTuTN povotky pdbnomn mpotdbnie otic Atcvfovipieg twv dvo Epyaoctmpiov, tnv
Kanynrpia Zpopdyda Xpvsoostdpov kot v Avaninpotpio Kabnynrpia Xpiotiva
Avoyvootonovlov, £yve dekTi 1 TpoOTOoT He peydAio evBovstoopd. Tig evyapiotd Beppd yio
™ GTHPIEN KOl TNV TOAVTIUN GLVOPOUT| TOVG GTN SLOPYAVOGT VTG TG EKONA®GONS. Oa
Nnbeka va gvyaprotiom emiong OAa ta péAN g Opyavotikng kot Emotnpovikng Enttponng
™G Ampuepidag, kabmg xwpic TNV TOAOTIUN GLVOPOUT TOVG eV Ba NTAV EPIKTY LT 1
ocvvavinon. Evyapiotovpe eniong 1o Awdackaieio g Néag EAAnvicic I'Adoocog yia

@uo&evia TG EKONAWDONG GTOVG LTEPOYOVG XDPOLG TOV.

Ot eEapeTiéc E1I0MYNTPLES KOl EGTYNTEG TOV ATOOEYTNKAY TNV TPOGKANGT LG VL
TOPOVGIACOLVV T1 OOVAELL TOVG, LOG TIHOVV GNIUEPA [LE TV TOpovsio Tovg. Evyapiotovpe
wiutépmg v ko Lucy Green, Ouotiun Kabnynrpio Movoikng Iadaymykng tov
[Movemotpiov tov Aovdivov, yia ) Oeppn amodoyn TS TPOGKANCNG LG VO LETEYEL GE OVTY
TNV EMGTNHOVIKY cuvavinon. Elpaote mpaypatikd cuykivnpévor yuo tn GUUUETOYN TG ©G
KEVIPIKY] OUANTPLO GTNV EMCTNUOVIKT 0 TY] Onpepida tov Tunpatoc Movoikdv Xrovdmv,

Tov EBvikov kot Kamodiotprokov [avemomuiov AOnvov.

10



Oo LoV EMTPEYETE VO GLVEXIC® TOV YOUPETIGUO OV GTNV AYYAIKT YADGOO.

Dear Professor Green, we are honoured to have you with us here today as keynote speaker for
our conference on the theme of “Informal Music Learning: Education, Community, Culture”.
Informal music learning has slowly but surely gained recognition not only for its role in
fostering musical creativity and improvisation, personal musical expression and peer
collaboration but also for encouraging a re-evaluation of traditional pedagogies in the formal
music classroom. In 2008 when reading your book “Music, Informal Learning and The
School: A New Classroom Pedagogy”, I remember thinking how this would stir up the waters
of traditional music pedagogies rooted in the European art music traditions and it has, in ways
that are obvious, judging by the diversity of contexts that your work has had a direct impact
on, but also in ways that are far-reaching and perhaps not so immediately evident. I truly
believe that, as a direct result of your work, there is a continuous call to make classroom

music more relevant and accessible to all.

Dear Lucy, on behalf of the Scientific and Organising Committee of this conference I would
like to welcome you to the National and Kapodistrian University of Athens and thank you for
accepting our invitation to deliver your keynote presentation titled “Music learning styles and

learning strategies: Things to watch and listen out for in the informal music class”.

We are truly honoured and humbled to have you here with us today. Thank you.

Emoetqpovikn Ampepioa

ATtvonn povowk) padnon, Exnaidogvon, Kowotnra, lloirtiopdg
19-20 Amprriov 2024

EOviko ko Karoowstproko Iavemotipo AOnvov

Opyavotikn kor Emetnpovikn Emrpom)

Adapomoviov Xpiotidva
AvayvootonobAov Xpiotiva
Avdpuotn Evm

Z1alopng Nixog
Kovotoavtakorodiov Ayyehkn
[Tepaxaxn EAeoaper
Tprovta@uALakn Ayyelikn
XpuoooTopov papdyda
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Kevrpucn Omiiao

Things to look and listen out for in the informal music lesson

Lucy Green
Emerita Professor of Music Education, UCL Institute of Education, London UK

Many musicians and music educators might nowadays agree that the informal learning
practices of popular musicians seem to offer a range of simple, flexible and enjoyable
ways to learn. Shared in different ways by folk, jazz and many other musicians, they can
also lead to high levels of skill-development, particularly in the realms of ear-playing.
Young popular musicians tend to experience a great deal of enjoyment and motivation in
learning. Usually, they start by choosing their own familiar, well-liked music to work on,
listening to recordings and attempting to copy them by ear, often working in friendship
groups. This can lead to the development of sophisticated aural and improvisatory
abilities. Whilst such abilities are highly regarded by many classical musicians, some
classically trained music teachers lack confidence in these areas, and many are unfamiliar
with the worlds of aural learning and informal learning. Yet, many of the skills involved

can be just as relevant to classical music learning as to any other musical style.
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The aims and objectives of adapting informal music learning practices for formal

music education

In this presentation I played a number of audio examples of children learning to play
during one-to-one instrumental lessons and classroom lessons, using various adaptations
of informal popular music learning practices. In a written paper it is impossible to do
justice to the effect of listening to such examples, so here I will simply try to convey the
main background and some of the findings of the work.

The central aim of the approach is to give students a relevant, accessible and
enjoyable skill which they may not otherwise come across, and which they can continue
to build on for the rest of their lives if they so wish; and to give teachers some strategies
for teaching ear-playing and group learning, which they may find helpful and interesting
in a range of ways. The more specific objectives are to show students some basic steps
involved in ear-playing, based on popular musicians’ learning practices; enhance
students’ enjoyment of music-making and learning in a variety of ways; connect aural
skills to a range of music, including drawing on students’ existing tastes and knowledge;
and give simple strategies to instrumental and classroom teachers, who may or may not

be familiar with ear-playing or informal learning themselves.

What happens during the lessons?

In a one-to-one lesson, teacher and student together listen to an audio track in a basic funk
or riff style, which has been specially recorded. After the full piece come several other
tracks, each of which contains one riff, usually four bars long, repeated over and over for

two minutes. This gives the student enough time to listen to a track and attempt to find
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the pitches, without having to stop and start the track too often. The teacher encourages
and guides where necessary, but rather than giving the note-names immediately, allows
the student time to experiment, listen, and learn by trial and error. Most students succeed
in picking up at least one riff within about 10 minutes; and some can pick up two or three
within that time. Some will get an approximation of pitch-contour and rhythm, whereas
others can become note-perfect quite quickly. The aim is not perfection — this is a very
different approach to the Suzuki method. Rather, the aim is to get ‘flow’, and for the
student to play something that ‘works’. Notions of ‘right’ and ‘wrong’ are replaced by
‘sounds OK!” Later on, further strategies and audio materials are added, including both
classical music and the students’ own choice of music.

For classroom work, essentially the same procedures are followed: students are
allowed to work in friendship groups, choose music for themselves at first, listen to the
recording together and attempt to play the music, as a group, by ear. Later, other music
is introduced, including classical music. Different individuals will start to pick out and
try pitches, while both group learning and peer-directed learning take place. Gradually
some kind of a group consensus emerges and the ensemble starts to gel. What is played
may or may not be entirely accurate compared to the pitches on the recording, but it is
more important to get ensemble and flow in the early stages.

Unlike most formal music education, the approach is not structured by providing
easier tasks for beginners, which get gradually more demanding as time goes by. Rather,
each learner is presented with the same task as everyone else, so that the task is
‘differentiated by outcome’. In other words, what teachers put in is the same for all, but
what each individual does in response is different according to their ability, prior
experience, age, instrument played and a range of other factors. Each learner will

approach the task at their own level.
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A brief overview of findings

To me, one of the most interesting findings concerns the ways that different students
approach the task. There are signs that the very initial approaches may fall into four or
more broad categories, which tend to be shared across a range of learners. These are as

follows:

Impulsive: Students tend to start playing immediately without seeming to listen;
they seem unconcerned about making mistakes; they often play loudly, and just ‘go’
for any note without any apparent strategy. However, whilst their sense of pitch
appears to be unanchored to the music they are listening to, often their rhythmic
sense can be very strong. They will frequently find a pitch-contour that fits the music

quite well after a few minutes, or find themselves playing the rhythm all on one note.

Practical: A student will often play quietly so that they can listen carefully; many
will start by playing up a scale to find a note that fits; they will then recognise it
when they hit upon one, and use it as a basis for finding other notes. They do not
seem to have a fear of the task, and tend to make fewer mistakes than other students.

Often they can pick up three or more riffs within ten minutes.

Shot-in-the-dark: Students in this category often appear to be listening carefully,
but unlike the confident and carefree approach of the ‘impulsive’ learners, they seem
to be afraid of making a mistake; they are hesitant, often grimacing, and needing

encouragement to even try a note at all. Unlike the strategic approach of those
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described above, but like that of the impulsive player, they will, when they dare to
play anything at all, stab arbitrarily at any note; once stabbed they often will not

recognise it as correct even if it is.

Theoretical: Here, students usually listen very carefully, but rather than attempting
to play, they will ask many questions such as ‘Are there three notes in the first bit?
Is it the same note twice then a different note? Does the first note come back at the
end?’ and so on. Like the ‘shot-in-the-dark’ students, they seem to have a certain
hesitation and even fear of playing. Their inclination is to attempt to conceptualise

the music mentally before trying to play anything.

It has been found that students tend to adopt similar approaches and have similar
outcomes, whether they were playing popular musics, traditional musics or classical
musics.

The pedagogy is somewhat different to the usual strategies of formal music
education. Rather than immediately correcting errors, the teacher is asked to stand back,
observe what the children are doing, try to understand the goals the children are setting
for themselves, and then guide them towards achieving their goals. Generally, so long as
the child is engaged in the learning, there is no need for the teacher to step in. However,
the teacher will begin to step in as the task continues, and different teaching approaches
can range from: attempting to find the pitches oneself so the learner can observe how that
can be done; singing the melody whilst the learner plays, and thus slowing it down to
enable the student to tackle the task at their own speed; asking the student to sing it;
linking the melody to already-known theory such as familiar scales and keys; using the

task to discuss and enhance technique; and teacher-modelling of how to play the end
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result of each phrase. All this can be done without giving away note-names, until such
time as professional judgement suggests it is the right moment. Gradually students will
improve, and even those who start off by making ‘shots-in-the-dark’ develop strategies
through which they can function more and more independently.

The main points of doing this are as follows. It leads to high levels of motivation and
enjoyment, not only among the students but also the teachers. Students have
overwhelmingly reported that they enjoyed the task very much and that they found
themselves not only learning new skills, but also cooperating well. One of the most
important findings, to me, is that many students whom teachers had previously been
considered unmusical and unmotivated, especially in the classroom, rose up to take
leadership of their groups, and showed themselves to have musicianship skills and
leadership skills which had previously remained hidden from their teachers. Teachers

taking these approaches tend to see more, and hear more. I end with three thoughts:

1. There are many ways to acquire musical skills, not only the ways we ourselves
learnt;

2. Our pupils may not naturally learn in the way we ourselves learnt;

3. We need to listen to them, respect them, and learn from them if we are to teach

them to our fullest capacity, and their fullest capacity.

I would like to thank Assistant Professor Angeliki Triantafyllaki and Professor Smaragda
Chrysostomou for their kind invitation to present at this wonderful conference. It was a real

pleasure to meet all the delegates and presenters. This work has spread to various countries

18



across the world, and it is very exciting to know that Greek and Cypriot researchers such as Dr.
Maria Papazachariou and Evi Andrioti are taking the work into new contexts. I would like to
thank them and acknowledge their great work; and also to thank Prof. Zoe Dionyssiou for
facilitating the publication of my teachers’ guide in the Greek language. There are many, many

others to thank as well, but I must stop there for now!

Brief suggestions for further reading, especially in the Greek and Cypriot context

Andrioti, E. (2024). Playing by ear and the development of music skills at preschool age,
International Journal of Music Education, Online first;
https:/doi.org/10.1177/02557614241244794; accessed 25 April 2024

Green, L. (2002). How Popular Musicians Learn: A Way Ahead for Music Education.

Routledge.

Green, L. (2008). Music, Informal Learning and the School: A New Classroom Pedagogy,
Routledge.

Green, L. (2014). Hear, Listen, Play! How to Free Your Students’ Aural, Performance and
Improvisation Skills, Oxford University Press (pb); ISBN: 978-0-19-999576-9.
(2015), published in Greek, Fagotto Books; ISBN: 978-960-6685-57-6

Papazachariou-Christoforou, M. (2023). Incorporation of informal music learning practices in

a primary classroom in Cyprus, International Journal of Music Education, 41(2).
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Incorporating Green’s pedagogy in a primary classroom in

Cyprus and beyond: A personal perspective as a music educator

Maria Papazachariou-Christoforou

Assistant Professor of Music Education & Pedagogy, Department of Education Sciences,

European University Cyprus

Individuals take several different routes to become musicians in the spectrum of formal to
informal education. Their journeys might include conservatories, studios, private lessons,
community ensemble participation, self-teaching, or music-making with peers and friends.
Having experienced both participation in formal and informal music learning settings,
emerging both in my family and culture music traditions and in classical piano performance
training, I identify myself as “bi-musical” (Green, 2002). At the beginning of my career as an
educator at a primary school context, my “bi-musical” identity was projected in my teaching.
I was often reluctant to employ the sequenced, teacher-led pedagogy, usually framed by
learning goals, strategies, methods, and outcomes. In many cases, I have been allowing my
students to experience music enculturation (Green, 2002) by providing open teaching
approaches. Green (2002) defines ‘enculturation’ as the acquisition of musical skills and
knowledge by immersion in the everyday music and musical practices of one’s social context”
(p. 22). However, as a music educator, I was expected to plan my teaching in a linear way,

following the goals of the curriculum and employing a structured path in delivery.
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Developing my students’ musicality was set in the focus of my teaching, and while in
the position of a music educator at primary public-school settings, I observed and reflected on
my pedagogy aiming to improve it. On many occasions I noticed that the implementation of a
structured sequenced approach for developing musical skills, not only failed to foster my
students’ musicality but also failed to motivate them in music participation. My students’
unwillingness to participate in music activities, and the fact that the methodical instruction did
not have an obvious impact in the development of their musicality, made me wonder. How
could I provide a workable space for elementary students to emerge themselves in music
making, and enjoy music?

The revised Cyprus National Curriculum for Music' (2010), in which informal learning
appears in the formal document, and the absence of awareness and application of informal
pedagogy in Cyprus, intrigued me to investigate the incorporation of music learning practices
derived from the Musical Futures project (stages 1-3) (Green, 2008) in a public 5" grade
primary classroom in a rural school in Cyprus. Participants were my 18 fifth-grade students,
and 8 parents. I played both the teacher/facilitator and researcher/participant observer roles.
The focus of the research was on exploring the learning processes, possible benefits (musical
and nonmusical), and the ways in which students valued the experience. Apart from taking
place in a different country, some other interesting differences from Green’s (2008) project
were: a traditional Cypriot song in 7/8 meter was used in Stage 2, whereas in Green’s stage 2,
a US funk song was used; the Cypriot children were aged 10-11 whereas those in Green’s study
were aged 13-14; and the children’s parents were interviewed, whereas Green did not interview
parents. Data were triangulated and analyzed thematically (Papazachariou-Christoforou, 2023).

This study’s findings were largely consistent with those of Green (2008) and others on

informal music education in various countries, including Singapore (Chua & Ho, 2013),

1 See also http://mousd.schools.ac.cy/index.php/el/mousiki/analytiko-programma
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Australia (Benson, 2012; Jeanneret et al., 2011 Lill & University of Sydney, 2015), Canada
(Linton, 2014; O’ Neill & Bespflug, 2012; Wright, 2011), the UK (Mariguddi, 2019; Evans
et.al., 2015; Lill & University of Sydney, 2015; Moore, 2019), the USA (Kastner, 2012), and
Brazil (Narita, 2012). The study findings revealed that the Musical Futures approach motivated
students and facilitated their musical and social skills. The social aspect of the task, working in
friendship groups, and the challenge of working autonomously with agency throughout the
learning process were essential in the present study and in Green (2008) and the other studies
(e.g., Evansetal., 2015; Lill & University of Sydney, 2015; Linton, 2014). The human elements
of trust and choice have been shown to be important, as also highlighted by Mariguddi (2019)
and “prompts one to wonder to what extent educators underestimate the abilities of these young
students” (Linton, 2014, p. 236). The project fostered a collaborative ethos where students
engaged in dialogues, discussions, decision-making, idea sharing, and peer teaching. Listening
carefully to the music they selected while thinking about their own performance facilitated their
musical understanding, as reported in Green (2008); however, there were some differences.

The lack of electronic instruments in the classroom did not seem to hinder the process,
as also found by Kastner (2012) and Linton (2014). My students had available mainly Orff
instruments and keyboards, so they arranged their performances using what they had access to.
My students chose to perform songs in various genres (Greek pop, English pop, Greek laika,
Cypriot traditional and rock songs), bringing in the learning setting of their musical cultures
(Lill & University of Sydney, 2015). The Cypriot traditional song in 7/8 (with complex rhythm)
used in the second stage, appeared to be appropriate for them as they were enculturated in this
style of song (Green, 2002). This finding strongly supports the position that informal pedagogy
can embrace music other than popular music (Allsup, 2008; Folkestad, 2006).

As an educator, I faced several challenges while incorporating informal learning

practices with my students. I had to deal with the lack of infrastructure, insufficient musical
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instruments, and inadequate technological means at school. In addition, my colleagues and
school staff doubted the value of informal pedagogy, and having to justify its manifestation,
was stressful. However, giving control of the teaching-learning process to my students felt like
a natural and comfortable approach for me, reflecting my musical identity.

During the incorporation of Green's pedagogy in this primary classroom, I witnessed
my students appear as “real” musicians through embodied participatory music-making
learning, and their musicality to flourish. I observed the complex and diverse pathways they
followed to achieve each musical task and questioned myself once again, whether the structured
step-by-step approach that we usually use as educators might not be the best way to enhance
our students’ musicianship. Supervision upon their needs was found to work beautifully in the
teaching-learning context. I admit that sometimes the musical performances of my students
were not excellent, but the notion of “correct” musical performance was overlapped by the
excitement of performing what they had come up with autonomously.

Unfortunately, public education in Cyprus has not fully embraced informal learning
practices. Misleading information about the informal pedagogy and resistance from
policymakers and stakeholders to change the teaching philosophy and approach have hindered
progress. However, since I have experienced the value of this approach, I envision the

intersection of Green’s pedagogy in the Cypriot educational context.
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Movoiki] oty Kowotnta otny Tprrofadpie Exraiocvon:

Ipoxioeis kat IlpoonTikég

Xprotiva AvayveooeToroviov
Avarinpatpio KoOnyntpio. Tunuo Movoikwv Zrovowv, EKIIA
XproTidvo Adapomroviov

E101x6 Exmoidevtino Ipoowmixo, Tunua Movoikav Xrovowv EKIIA

H évtaén tov padnpatog «Movoikr| otnv Kowotnto» ota akadnpaikd Lovstkd Tpoypappoto
omoVdMV (gite G avTOVOUO HAnua gite w¢ e€edikevon o€ PLeTATTVYOKO ENIMEDO) amoTeLel
pio devpuvopevn mpaktikn debvac (Cole, 2011). 'Evag and tovg Adyovg elvar -peta&d GAAwmv-
N ALEAVOUEV 0pPATOTNTA TNG AVAYKTG KABe avOpdmov yio TpodSPacn Kot coumepiinym o
povoikn eumelpion ko pddnon. Tavtoypova, n évtaén tov podnuatog oty TpLtofadua
eknaidevon ovtwkotontpilert o évav Pabud kot to oitmuo yio meplocdTePEg gvKopieg
EKQpaong TG avOpOTIVIG HOVGIKOTNTAG HEGH GTOV YMOPO TMV OKAONUAIK®OV Be@pnTiKOV
povoik®v omovdmv. ‘Epevveg éxovv deifelt 0T 1 TapaKOAOVLONGCT TOL GLYKEKPLUEVOL
LLOONUOTOG GUVEIGQEPEL GTN YEVIKOTEPN ELNUEPIDL TV QOITNTAOV, GTNV TPOCMOTIKY] TOVG
avamTuEn, OELPVVEL TOVG EMAYYEALATIKOVG TOVg opilovteg Kot mpodyel to aicOnuo g
KOW®VIKNG €06VVING KOl TNG KOTOVONOTG TV GUYYPOVOV TPUKTIKAOV Y10l TN OLPOPETIKOTNTO
Kot TN ovunepiAnyn (Willingham & Carruthers, 2018 Triantafyllaki, & Anagnostopoulou,

2013 Mellor, 2011).

[Mapdoerypa pog té€rotog mpaktikng ivor to Tpdypoappa «Movoikn oty Kowvotnton,

TOV 0moiov UEPOC amoteLel Kot TO avtioToryo nadnua tov tpocseépetal oto Tunqpa Movcoikmv
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Yrovdmv Tov EKITA 610 mpomtuytakd aAld Kot 6TO HETATTLYLOKO TPOYPULLLLN GTOVOOV. Méca
ond €vo OVOCTOYOOTIKO TPicUa, 1N mopovsioon avtr emyelpel pio GOVTOUN avaEopd GTIC
TPOKANGELS TOL HOONUATOG GTO TPOTTLYLUKO TPOYPOLLLO, TPOKANGELS TOV OVAKIVOUV GLYVE
VOIOTAUEVEC KPIoELG TOV OoYeTILOVTOL [LE TNV NAIKIOKN TEPI0S0 TOV SLVOOLV Ol POITNTEG AALA
KOl TIC OTPEGOYOVEG CLVONKEG TOV GIOVOMV GTO TAVEMIGTHLL0. )G €K TOVTOV, Ol GTOYOL TOV
LaONUOTOG EKPEHYOLV TOV 0PIV TNE TOPOY®YNG YVMOONG /KoL EPELVOS KOl ETIKEVTPMOVOVTUL

OTNV EVOLVALMOT Kot TV YuyoAoyikn euvnuepia (wellbeing) twv cuppeteyovimv.

H xateEoynv Bropatikn @oon tov padfpatog mov tpokInTeEl Kupiwg amd To Yeyovog
011 0 Pac1kdg TOL AEOVAG APOPE TOV GLVTOVIGUO LOVGIKMY OPAGEMY GTNV KOWVOTNTA 0O TOLG
QOUTNTES, AVATOPEVKTA PEPVEL GTO TPOGKINVIO TG 6T0Y00esiog CnTiaTa Tov GuVEEovTat Oyt
LOVO pe TNV KOAMEPYELN YVOOIUK®Y, LOVGIKAOV KOl OKAONLOIKMOV OEEI0THTOV TOV QOLTNTOV
OAAG KOl pE TNV TPOCOMIKY TOLG avamTtuén. Ewdwotepa, 10 “evaicOnto” mépacupa ot
Aertovpyion tov ovvroviotr| (facilitator) onupatodotel pio petdfoon omd ™ «poadnTKn»
GLVONKN TG OMANG TOPAKOAOVONONG LOONUATOV GTO TAVETIGTAUO GE POAO EVNAIKOL TTOV
TEPAAUPAVEL -PETOED BAL®V- TN dleKTTEPAIGT ELOVVOV, TNV AVAANYN TPOTOPOVAIDV KoL TN
dropecordpnon pe emayyeipatieg kot Oeopkd miaicio. Emmiéov, {ntpato 6rmg 1 diedbpuvon
TOV LOVGIKOL PEMEPTOPIOL KOl 1 avATTLEN HOVoIKOV delottwv mov Pacilovior cTov
aVTosYEdoUO Paivetal TOAD GLYVE Vo KIvNTOTOloUV JlEPYOCieEq OYETIKG LE TN HOLGIKN
TOVTOTNTO, TNV OVAYKN OAAOYNG TOYIOUEVOV TPOKTIKOV, VEOV TPOT®OV eKudOnong g

LLOVGIKNG KOl OVOTPOTNG GTEPEOTOTTOV GYETIKA LE TN LOVGIKTY EMTELEDT).

Ol ta mopomdve {nmmuota, mTov avakivobvtol 6To TANIGL0 Tov padnuatog g
HOVGIKNG OTNV KOWOTNTO, OTOTEAOVLY GUYVE UEPOG HOG OlEpyaciog TOv EVIAGGETAL GE pia
eVPLTEPT TPOPANUOTIKN 1 omoio avarTTOGGETAL £VIoVa KOTd TNV TTEPiodo TG avadLOUEVNC
evnlkioong (Arnett, 2000), piog avartuElokng eacng mov exteivetal amd to 18° éwg to 25°

étog Comg kot yopaktnpiletoar omd v avdykn olepehvnong e TavtoOTNTaS, oucHnuoTo
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a0TAOEL0G, EMKEVIPMOT GTOV €0LTO, OvOLNTNON VE®V SLVATOTNTOV Kol TEAOG, aicOnua Tov
evolgpecov. Ta avagpepdueva Kprtiplo TS avadvopevng evniikioong emPePordvovion Ko

amd £peVVEG 6€ POITNTEG TV EAANVIKOV Ttavemotnpiov (Galanaki & Leontopoulou, 2017).

Daiverar Aouwwdv 0TI 1 avadvopevn evnlkioon yopaktnpiletal éviovo amd to aicOnua
™G UETAPOTIKOTNTOG, TNG PELOTOTNTOG Kot NG apelivpiog, TPOKANGES OV ov Kot givorl
ocvoppoatéc pe Vv ovamtuélokn mEPIod0 oL SlVDOVY Ol VEOL QOITNTEC, TOVTOYPOVO.
e€akoAovBovV v amoTeEAOVY £va KPIGIUO GTOLPOOPOUL GTO OPOUO TPOG TNV EVNAKI®ON.
Emumiéov, n nAkiokn tepiodog mov dtavhouy ot vEOL KoTd TN S1ApKELD TOV TAVETICTNIOK®OV
TOVG GTTOVOMV GLVOEETOL E OLENUEVT] ELOAMTOTNTO GE SlaTAPUYEG AYYOVS KOt KaTdOAyng
(Campbell et al., 2022), evd mapdArnio eoiveTor OTL E101KE 01 POITNTES LOVGIKNG ERQOVIiovV
YOUNAOTEPOLG OEIKTES WUYOAOYIKNG evnpepiog Kot avTipetonilovv emPBapovpévn yoyikn vyesio
GLYKPITIKA LLE TOV GOITNTIKO TANOLGUO GAL®V e1d1KOTTOV Kot ToV Yevikd mAnBvoud (Rosset

et al., 2022+ Alessandri et. al, 2020- Spahn et al., 2004).

Me dedopéva OAa To TOPOTAVED KOl EMIGTPEPOVTOS OTN de&aymyr] Tov HobNHaTog
«UOVOIKN OTNV KOowotntoy, ivar eavepd Ott eivar avaykn va Aopupdvetor pépiuva yio
SLHOPP®OT €VOC KOTOPYNY avarTLEINKA KATAAANAOL TTAOIGIOL Yoo TOVG POo1TNTEG oL O
vrootnpilel TovTOYpOVA TNV Youykn gunuepio tovg. To poviého g Oetikng yuyoloyiog
(Seligman, 2002) kot €dkdtepa, o1 AEOveES TG Yuyoroyikng eunuepiag (Ryan et al., 2008-
Keyes et al., 2002), ot omoiot cuvdéovtal GpECH [LE TO TEPLEXOUEVO KOl TOLG GTOYOLS TOL
pafnuotog éxovv emheyel g mAaiclo ava@opds Yoo THV VROGTNPEN TNG TPOCHOTIKNG
avATTLENG KOl TNG YUYIKNG AVOEKTIKOTNTAG TOV QOLTNTOV 0o TIS EI0NYNTPLEC/IOACKOVCES.
Ot d&oveg avtol Tepthapavouv: o) TNV EULPOCT) OTIS SIUTPOCOMIKEG OYECELS KOL TNV AVATTUEN
SIKTO®V VTOGTNPIENG, B) TOV EGTIOGHO GE VONUATOSOTNUEVES EUTEIPIES, Y) TNV OVOLYVAOPLOT| KOl
evioyvon TV JLVAT®OV CNUEIOMV Kol amodoyn TOV TEPLOPICU®Y TOL KOs @ortntn, d) TNV

evBappLVON TNG ALTOVOLING KO TNG QLTEVEPYELNG.
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H opada amoteAel 10 10avikd mhaictlo yio v eneéepyacio Tov mapamdve ntnudtoyv
kaBmg Aettovpyel cuyvd ¢ Eva epyacTtiplo, pia TpoPa yia avtd mov Bo cvupodv EEm amd
avtnv. H avtoliayn eunelpuov, n oK pOA®Y -HOVCTKOV Kot GAA®V- 0 TEPAUATIOUOS UE
oV Babud TPoGapUoyNG 1 S10POPOTOINGNG GTNV OLASN GLVIGTOVV OEPYOGIEC TOAVTILES Y10
NV VTOGSTHPIEN OYL LOVO TOV GTOY®V TOV Lo Iatog aAld Kupimg piag cuvOnkne 1 onoia -610
HETPO TOV EPIKTOV- Bl TPOAYEL TNV EVNUEPTO KOl TNV YLYIKN AVOEKTIKOTNTA T®V (POITNTOV TOL

padnuotog.
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YOVEPYUOIES GYOAELMV KOl POPEMV TOMTIGUIKN G avo@opac: 'Eva
TAUIGLO0 YOVIUNG GUVOLNALOYNS TUTIKNAG KOl ATV nddnong oto
nedio Tov Teyvav ko Tov HoMtiopov.

Hoapaosiypata amd tnv viomoinon Iomtiotikov Hpoypappatomv
otV llpotofadpua Exraiosvon

Moapia Mayoairov

Ap. T.M.2. loviov Ilavemiotnuion, exkmoidoevtixog Movoikng, Aicvfovipio Jov A.2. Xaidopiov

Téc0 Ta oyoleion HAmv Tmv Poduidnv 660 Kot o1 popeic TOMTIGUIKAG ovapPopdc? amoTeElodV
ONUOVTIKOVG BEGL0VE Tandeiog Kot TOMTIGHOD, P GLUYVE TAPAAANAES 1IGTOPIKESG SLUOPOUES, O1
omoieg avTavakAoOV T0 EKAGTOTE KOWVMOVIKO, TOATIKO Kot aS1KO GOGTN L. ALpOpOoTolovvToL
®61660, KaOMOG T0 oYoAelo amotedel TOV KOTEEOYNV POPEA TUTIKTG, EXIONUNG EKTOLOEVOTG, EVA
01 QOPEic TOMTICUIKNG avapopds amotelovv mAaicia drumng pndonong kot dwo fiov modeiog.
O enavamposdopIGUAS TOL POAOVL KoL TOV TPOTOL AELTOVPYIOG TOGO TOL GYOAEIOV OGO KoL TV
QOPEMV TOATIGUIKG avapOPAg KOTA TIG Televtaieg dekaetieg £xel dNUIOVPYNGEL ELVOIKEG
GLVONKEG Y10 YOVILEG OAANAETOPAGELS KOl OVGLUCTIKEG GUVEPYAGIES LETAED TOVS, TPOG OPEAOG
NG KOAALTEYVIKNG-TOATIG KNG EKTOIOEVOTG.

Amd ™ (o pueptd, To oNUEPIVO GYOAELD EMXELPEL VAL AVATPEYEL TNV TTOPASOGLOKT TOV
amOGUVIEST] OO TO KOWMVIKO-TOMTIGTIKO TEPPAAAOV, YEGLPMVOVTOG TNV TUTIKY] GYOAIKN
YVOON HE TNV UN TUTIKN Kot dtomn pdlnon mov cvuPaivel oe EEMOYOAMKAE EKTAOELTIKA

mlaico kol oty kadnuepv kKowvoviky {on. Avty 1 emdioén ylo «avorypo» Tov GYoAeiov

2 stV napovoa epyacia, o 6pog «dopeic MOATIOUKAG avadopdc» euneptéxet GAoug Toug dopei KoL Toug
OpYyOVLOHOUG TIOU EVIACOOUV OTLG SPACELS TOoUuG Tov MOATIONS Kot MpowBolv Ta MOALTLOTIKA ayaBd Kot TiG
TIOAMTIOTIKEG UTINPEGCLEC (Houaoela, Ue TNV €UpUTEPN €vvola Tou amodidetal onUEPA OTOV OPO, TIOALTLOTIKOL
opyaviopol, Tomikol moAttiotikot dopelg, KtA.) (Zouvng, 2008)
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TPOG TNV KOwmvio enavarpocdlopilet Ty id1a v £vvola Tov 6YoAeiov, Bemp®dVTog T0 ¢ Evay
SVVOUIKO KO avoryTd 0pyavioUo, 0 SL0PKN OAANAETIOpOON e TOV KOWmVIKO Ttepiyvpo. 'Eva
oYOAELO LE ALTOV TOV TPOGAVATOAMGLO 0EloTolEl KAOE SLVATY) EVKALPIN CLVEPYACIDV LE YOVELGS,
TOMKOVG POPELS, E101KOVE EMOTNLOVES KO KOAALTEXVES, WOPVUATO KO OPYAVAOGELS. EmumAéov,
EMOIDKEL TNV VIEPPACT TOV TOLY®V TNG OYOMKNG TAENG KOl TNG GLAOTOPTOS TOL GYOAELOV,
dlevpivovTOg TOVG YOpovg uddnoneg oe mepPdAiovio mov £Youv GYECN HE TN QLOT|, TOV
abAnTiopd, v wortopia, TNV TEXVT KOL TOV TOALTIGUO.

Mia avtioTtotyn oTéon avolyTOTNTOS TPOS TO KOWMVIKO GOVOAO @aivetal va viofeTtovv
Kol Ol QOpPelg TOMTICHIKNG OvVOQOPAS, TOL EMOIMKOVY VO AEITOLPYNGOLY G OVOLXTH
nepBdArovta pddnong, divovtag 1dtaitepn ELPACT] GTNV EXKOIVOVIOKT TOVG TOAMTIKN KOt TOV
EKTTALOEVTIKO TOVG TTPOSAVATOMSUO (ABavacomoviov, 2003 Karopopiong, 2012). Xxomdg
ToVG elvar N emkowvevia Oyt Ldvo pe Toug Ayovg HNUEVOVG, 0ALL e OLEC TIG KOWVMVIKEG
opnades Kot M dnpovpyio v TpodmodEcemv Yo TV AUEST] ETAPY] TOL GUYYPOVOL KOVOU LE
oV VAKO kat Guro moltiopd (Nikovavov, 2015). 10 TAAIG10 TOV «OVOTYLOTOS) TOV YDPOV
TOATIGKTG OVOPOPAS TPOG TO KOWVMVIKO GUVOAO EVIACCETOL KOl 1] GUVEPYOGIO TOVG LE T
OYOALKN KOWOTNTA, TOV GLUPBAAAEL 5T dNUoLPYic GTABEPOV Kot EVEPYOD KOWVOV, EVIGYVOVTAS
pokpompoBesia T PLOGLOTNTA, TNV AVATTVEN Kol T Yoviun Asttovpyia Tovg (Ndkov, 2006).

"Evag emionpog ekmatdentikdg 0o Log mov £yl dSNUovpynoet £va YOVIHO £50(pOGC Yo TNV
VAOTOINOT) CLVEPYUSLOV LETOED GYOAEIMV KOl POPEWV TOATIGHIKNG avapopds eival avTog TV
[MoMtiotikadv Tpoypappdtov. Amd T Oecpobémon Toug o¢ Hog avToTeAoVS Katnyopiog
TPOULPETIKAOV GYOAMKAOV dpactnprotntev to 2003, ta [ToMtiotkd [poypdupota £xovv ddceL
YDOPO UEGO OTN GYOAIKT TPOYUATIKOTNTA Y10, TV TPODONGT KAAMTEXVIKOV KOl TOATIGTIKOV
dPACTNPLOTHTOV Kol dpdcemv o€ OA0 T0 Pdoua g A/Bog kot tng B/0og Exraidevong. Ta
[MoMtiotikd [Tpoypdippato cuvieTovy pic LopeN U TUTIKNG EKTaidELONG, 1| oToia Uropel vo

GUVOLOAEYETOL ETOKOSOUNTIKG LE TNV TUTIKY EKTOUOEVOT TOL TOPEYETOL OO TO OVOAVTIKO

33



TPOYPOULLO, GTTOVODV KoL TV ATLTN EKTOLOEVGT), TOL TPOCPEPETUL ATO TOMTIGTIKOVG POPEIS
(ITaAaroywptvod, 2018). 1o TAAIG1I0 TV TPOYPUUUATOV OVTMV, 1| TOMTIGTIKN OPACTNPIOTNT
TV pontov avipetoniletol wg Bacikoc dEovag g Todaywyikng Tpdéng, dGTe T0 GYOAELD
va YIVEL IO EAKVOTIKO Y10, TO LOONTH Kot 0 TOMTICUOG VO AEITOVPYNOEL WG CLVOETIKOG KPIKOG
NG OYOAKNG KOWVOTNTOG LLE TNV TOTIKN KoL TNV EVPVTEPT KOWV®OVIdL.

Ta IHoMtiotikd [Ipoypaupato £xovv GUUPAAAEL OVGLUGTIKA GTNV AVATTLEN YOVIUNG
ouvepyosiog Kot OAANAETIOpaoNG METAED TOV OYOAEIOL KOU TOV QPOPE®V TOMTIGLUIKNG
avaPopdis o€ TOTKO, mepLPpePeLard Kat eBvikd eminedo, péca amd mokiieg dpacTNPLOTNTES Ko
dpdoelg mov mpayparonoovvior and T Atevbdvoelg Exmaidevong, o tov Yrevbivov
[MoMtiotikdv Oegpdtov/ ZyoMkdv ApactnploTnToOV, OTMG:

® T0 GeUVAPLO, MUEPIOEG KO EPYUCTIPLN Y10 EKTOOEVTIKOVG TOV SLOPYAVAOVOVTOL OO

KOWOU LLE TOAMTIGTIKOVG POPELC,

e 1) {0pvomn KoL LTOGTNPIEN TOTKMV, TEPLPEPEIOKAV 1 Kot EBVIKAOV BELATIKOV SIKTOOV

® 0 JwpecolafnTikdg Kol LVTOSTNPIKTIKOS poOAoc Ttewv Yrevbovov [loMtictikdv
Oepdtov/ZyoMK®dV ApacTnploTHTOV GTNV AVATTLEN TETOIWV GUVEPYAGLOV

® 1 TPoPoAn Kot S1éYLGT KOADY TPAKTIKOV GUVEPYAGIOG GE TOTKO KOl EDPVTEPO EMIMEDO.

Ot avotépm dpacels £xouv GLUPBAALEL GTN SAPOPP®CN LIOG KOVATOVPOS GLVEPYOGIOG
LETAED TOV EKTOLOEVTIKAOV KOl TOV EWOIKMOV GTOV TOAMTIGUO, 0md TNV 0moio ETO@EL0HVTAL TOGO
Ol EKTTOOEVTIKOT KOl TOL GYOAEIDL OGO KO 01 KAAALTEYVEG-ELWYVYDTES KOl Ol TOATIGTIKOL POPETS
nmov ekmpoownovyv. Ot mpdtor gumiovtiCovv TiG HEBOSOAOYIKEG TOVG TPOCEYYIGES Kot
aVanmTOGGOVTOL EMAYYEALOTIKA HEGH amd TNV OAANAETIOPACY] TOVG LE TOVS €0KOVS GTOV
noMtiopd (Vermeersch & Vandenbroucke, 2013), evdd ot odedtepot, péca omd v
OAANAETIOpAOT LE TIC OYOMKESG OUAOES, OVOVEDVOLV TNV KOAALTEYXVIKT] KOt TOO0YWYIKY] TOVG
LaTid, VA TopAAANAL «PULTEHOLV» TOVS GTOPOVG Y10 TN SIUUOPPMOCT) TOV LEAALOVTIKOD KOIVOU

TV opéwv Tov eknpocmnovy (Carlisle, 2011 Mayaiiov kot [Tepaxdkr, 2018).
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Ot ovvepyaoieg T@V GYOAEI®V KAl TOV QOPEMY TOATICUIKTG OVOPOPAS UTOPOLV VoL
EYOVV J1APOPES LOPPES. MTopel va TPy LaTOTO0HVTaL GE TOTIKO EMIMEDO GE ATLTO TANICLO
KOl VO EKKIVOUV 0O TPOTOROVAIEC TV EKTOOELTIKOV KOl TOV HAONTIKOV ouddmv i va
EVIAGGOVTOL GTO OPYOVOUEVO TANIGLO TOTIKMV, TEPIPEPELAKDV 1] EBVIK®OV OePaTiKdV SIKTH®V,
ov vrootnpilovror and T1g AtevBovoelg Exnaidevonc. Ta tedevtaio ypodvia avanthocovtal
KOl GUVEPYEIEG TTOV EKKIVOLV OO TPOTOPOVAES TV POPEMV TOMTIGKNG AVAPOPAS, GTNV
TPOoTAOELL TOVG VO «avoiEovvy TIG OPAGEIS TOLG TPOG TN OYOALKY] KOWOTNTO Kol vl
SWHOPOOCOVY  €va eLOCONTOTOMUEVO UEAAOVTIKO KOwO. Q¢ mpoceato kol dlaitepa
EMTUYNUEVO, YOPAKTNPIOTIKA TAPASEYLLATO TETOLOV GUVEPYAGLOV UTOPOVV Vo avapepBodv ta
YPNUOTOSOTOVUEVO LOKPOTPOOESLO EKTOOEVTIKA TTPpOypAupaTa Yoo oxoieion e EBvikng
Avpwing Zxknvig («H omepa dadpactikd ota oxoreion, «Tpito kovdovuvi Omepay) Kot g
2téyng Ipappdrov kot Teyvov (0nwog to mpdypappa «Xoyypovn Téxvn: Ipota Ceig ko petd
katavoeicoy) (BA. lotooeAida EOvikng Avpikrg Zknvnig kot Iotoceridoa Ztéyne I'pappdtov Kot
Teyvaov).

H eunepla tov YmevBovov IloMtiotikdv Ogpdtov Kot TOV  EUTAEKOUEVOV
EKTOUOELTIKOV, OAAGA KoL To Topiopata oxetikav epevvav (Bamford, 2006- Lauret & Marie,
2010- Vermeersch & Vandenbroucke, 2013 Mayoio0 & Iepakdxn, 2018 Iolawoywpivov,
2018- Pélov, 2022) deiyvouv OtL o1 GVYVEG Kot pakpompdBeses cuvepyacieg oyoleimv kot
QOPEMV  TOMTICUIKNG  ovoQOpds GLUPAAAOLY  OTNV  EMOYYEAUATIKY] OVATTUEN  TOV
EKTTALOEVTIKMV, GTOV EUTAOLTIONO TG TOAMTICKNG exkmaidoevong (Harland et al., 2005-
Bamford, 2006), ctov HETOGYNUOTIGHO TNG OYOAIKNG KOLATOLPOG kot TN PeAtimon tov
oxoAKoV KAipatog (Mayaiot & Tlepakdkn, 2018). Aapupdvoviog vtoyn To ToPATAVE 0PEAN
dev Ba NTav vrepPoin va ToOUE OTL 01 GLVEPYELEG OVTEG OMOTEAOVV AVEKTIUNTY GUUPOAY| GT1)
ONUEPVT EKTTALOEVOT), CAAL KOl TNV TOMTIOTIKY (o TG y®pogs. [a v omoteAespatiKy

VAOTOINGT TOVG OUW®G, EKTOG OO TN SEGUELGN KOl TO OPULO TOV EUTAEKOUEVOV Y10, TOV
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HETOOYNUOTIGUO TOV OY0AEl0 6 Eva (®VTOVO TOMTIGTIKO KOTTOPO, OOLTEITOL KOl 1] EUTPOKTY
VTOGTNPIEN TOVG OO TNV EKTOUOEVTIKN KOl TOAITIGUIKY TOALTIKN) UE TNV TOPOYN TOL

amopoitnToLv BEGIKOD TAOGIOV Kot TG OMOLTOVUEVNC XPNHOTOOOTNOTG.
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Ipogopikotntae kot Movown HHapasoon: Ané Tnv dtomn

EKTOIOEVGT] GTI] HOVGLKI] OY®YT] YOVEOV KUl VI|Ti®V

AvBovia Komaon-Tniakov

Ap. Movaixng Howdaywyixns TMX EKIIA, KoOnyntpio Movoikov Xyoleiov Podov

H napovoa epyacio mpaypatedeton v Evvola TS TPOQOPIKOTNTOS KOt TG TAOVGLOG LOVGIKNG
TapAd0oNS, LEPOG TNG OTTOT0G ATOTEAEL 1] TOLOTKY| TTONTIKY| KO TO TTOUdIKO TPOyodt, TOV 0TOiov
N €peuva, Katoypoen Kol HEAETN €VTAGGETOL GTNV KOTNYyopio TNng ToudIKNG Adoypapiog
(children’s folkore - folklore enfantin), | Aaoypoaeiog g mwodikng nikiog (childlore - folklore
del’ enfance). H epyacio eotialel kupiwg ot mondikd Tpoyoddtor TG AOTKNG TPOPOPIKNG
HOVGIKNG TOPAdoonS Kot 6TV €VOLVAUMON NG oXEoMG YOVEA-Todod péEGO omd ovTd,
avalnToOvTog Toug TPOTOVG £vtalng Tovg o€ TLTIKG TEPIParlovia pddnone. Xvykekpiuéva,
avalnteitor €vag AETOLPYIKOS TPOTOG OVAOEENS TNG PELOTNG PLOUATIKNAG YVAOONG TOL
XopoKTNPILEL TNV TPOPOPIKOTNTO GE VEN «EYYPAULULATO» TAOICLO LLE TOV MO «PULGIKO» TPOTO,
Mmua to omoio amacyoAel ta tehevtaio ypoévia Tov KAGOo g Movcwkng Exraidevonc. To
B¢ o TO cLVOEETAL AUEGT LLE TN CNUAGIN TNG LOVGIKNG TNV OVATTLEN TOV TOdLDV KATH TV
TPOUN VITLOKT] NAKI0 0¢ 0VOTOCTOGTO KOUUATL THG KOONUEPIVOTNTOS Kol ETKOVOVING LEGH
oo TO TOPAOOGIOKA TOOKE TPAYOVdLa, TO OTToio VITOSTNPLXONKE OTL AMOTEAEGAV TV TPMOTN
dromn povoikn pddnon tov toadwy (Ayoiovod, 2021). Kabbg dpwg dtopopedvetat o
LETAPLOUNYOVIKT KOW®VIK TNG OTolog Vo oo To YOPOKTNPIOTIKE OmMOTEAEL 1] aOUdKPLVOT
Ao T0 PLGIKO TEPIPAAAOV, O LETAGYNUOTIGUOC TOV TOLIIKAOV TPOYOLOLDV LIS TPOYEVEGTEPTG

EMOYNG KATEST OVOTOPEVKTOG, EVA 1) OVOTAPOY®YN TNG 0wBOpUNTNG EMTELEGNS TOVS givat
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Wouévn péca amd €va cOYYPOvVo TPIGUA ATOTUTOONG MO GUANG TOMTIGTIKNG KANPOVOULAG
YPOVOV oV TEIVEL VoL EEQPAVIOTEL.

Eivor avaykaio vo yivel pio mpocéyylion Tov QOVOUEVOVL, OCTE Vo, ovaderBovv
otoyEin, OTmG 0 O1aYPOVIKOG KMIKAG TOV GLVOEEL OPYAVIKA TO pLOUO KO TN LOVGIKOTNTO (G
TPWOTOYEVI] GTOLYEIN TOV TAPAOOGLOKMV TOOKAOV TPAyoudldVv, 1 fadid Plopatiky, COUATIKN
Kol puOpKn aicbnomn g YAdooag mov ta yapoaktnpilet, ta otoryeio TG CLALOYIKOTNTOG, TNG
eEMOTPEPELNG KO TNG EMKOIVOVIONG TOV EVEXOLV, O TALYVIMONG KO TEAETOVPYIKOG YOPOKTIPOG
TOVG KOl 0 KABOPIGTIKOG POLOG TG TPOPOPIKOTNTAS. OEUEADIES YAPOKTNPLOTIKO TNG TOLIIKNG
TOMTIKNG GLVICTA O MYOS, O omoiog yrileTon pe Qovuota, oponyies, opolokatain&ies,
TAPNYNOES Kl EMAVOANYELS TOV EKOEPOVTOL LEGA amd TO Gy VOGS puOod. Ta Tpopopucd
mompoato Tov cuVNOlav va amayyEAAOLY TO T OTIC TAPASOGLOKEG KOWVMVIES £XOVV MG
Baocwkd yvopiopo v Kvplapyic Tov NYov €15 PAPOS TOL VONUOATOG TOAAES POPES, EVD
TPENEL VAL TOVIGTEL OTL 0 PLOUOC TNV TPOPOPIKY TOINoN TOV TAUdOV dev givor aprymg
OKOVOTIKOC, aALA evéxel Ko pia Evtova copatikn dwdotaon (Kokkinos, 2002- Kokkivog &
Kolédn-Tniaxov, 2023). Ectidlovtag o€ pa puBpiky| avaAvon Tov moidik@v Totpatoy g
VEOEAMVIKT|G TPOPOPIKT|G Ttapddoons emPePordvetal OTt 0 TomTIKOS pLOUOG TOV GLVAVTATOL
ovyvotepa eivarl 0 oxTacVALAPOG TPOYATKOS, EVA Eva akOuUN 6TotKElo TOV TPOoKHMTEL £lvan M
16oYpovn emaviAnyn cvykekpiuévov eBoyyomv (Aapavod, 2000). O otiyog Tov TOIKOV
TOMLOTOG OMOTEAET (10 PVOLOYUKE KaBopLopévn akodovdio Tov yapaktnpiletor and pudpucn
evotta, N omoio cLVNOMS TAPOLGLALEL KOl VONULOTIKY AVTOTEAELN, YEYOVOS TOV GyeTileTan ne
™ Oeopio Tov TEPiPNUOL «TaYKOCUIOV TOWIKOD PLOUOD», OT®G opictnke omd TOV
ebvopovoucoroyo C. Brailoiu (Brailoiu, 1973). O gpevvnmg vrootipiée OTL 1 TPOPOPIKN
TOINGN TOV TUOLOV G SAPOPES YADGGES Kot TOMTIGHOVG TaPOVGLALeL Evay “Kowvo puBud™ pe
QOVNTIKO/GUALAPIKO YOpOKTPO GE OKT® TOAUOVS, YWOPIG TNV VIOYPEMTIKY CLVOTTOPEN

peAwdwkng ypouuns. Katd v ekpopd kdbe mompotog M pulpkn kol YA®GGIKN
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EKQPPOCTIKOTNTO GUUTITTOLY HE TNV KIVNTIKY Kol £TCL GLVOLOVTIOL GE oL EVioio. OAOTNTOL.
Kabobg 10 modi avanticoetar, otadiokd yewpiletal e peyaAutepn Gveon to YAWGGIKA TOV
EPYOAELDL YPNOIUOTOIOVTOS QOVIAUOTO, CVAAUPEC kol AEEEIS ¢ «mpdTN VAN Yoo va
OMUOVPYNOEL TO TPOTA. TOL OVTOGYEN Kot avBopunta Tparyovola (KoAdon-Tniakod &
Zdyopn, 2020). H aicOnon tov puOpov sppaviCetor 6to modi Katd Toug TpdTouS WHVESG TNG
Cong tov péoa amd To TPAYoVdL TOV OIKEI®MV TPOGHTWV TOV AUEGOV TEPPAALOVTOG Kot KaODS
LEYOAMVEL, 1) GUYVOTNTO TNG XPNIONS TOV «TTAdIKOD puOLOVY VITOY®PEL GTASIOKE OPTVOVTOC TN
Béon ™G ommv avartuén g avtiinymg moALTAOKOTEPOV PLOUDOV, €VO TAPIAANAO T
KatdKTnon g aictnong tov puBpov eaivetot va Tponyeital tng avtiAnyng g HeAmoiag, tng
appoviag kot tng tovikotntog (Gordon, 1997 Hargreaves, 2004- KoAwddn-Tniaxov, 2019).
YOyypovol perettég Opmg BETovv VIO apEoPRToN TV OTOALTN OWKOLUEVIKOTNTA TOV
TadKoL pLOUOYL Kavovtag Adyo Yo “otoryeia cuppetpioc” oTnv TOdIKY TPOPOPIKY TOiNoM
OV 00OIO0VTAL GTOV AEITOVPYIKO-UVILOTEXVIKO TNG YOPAKTNP KOl APETEPOL GTOV OLOAIKO
pvOuo mov yapaktnpilel facikés eyyeveis Aettovpyieg tov avBpdmivov codpatog (Arleo, 2013).
Ta opolokatdinkra dictiya Bempodvior otkovpevikd, kabmg o avOpdTvog YKEPAAOG TO
cvAlopBdvel ©¢ emaVOAOUPOAVOUEVEG LOVOIKO-TOMTIKEG QOPUEG KOl TIS OmoOnkedel mg
CTPOETAEYLEVEG OOLESH Y10. LEAAOVTIKY| Eme&epyacia.

Ta modwkd mopadociakd tpoyoddo Aomdv 610 TAAIGIO TNG KOWOTNTAG TOL
onpovpynnkav apytkd ©g evoétta. HOVLCIKNG, AOGYoL Kol kivnong, evéyovv OAo To
YOPOKTNPLOTIKA (amAo dionpo puOpod, pikp| LEAMITKY £KTOCT), OLOIOKATAANKTO GTiY0, Pactkég
LOPOES KIvnomg) Yo val 1oupIoTOVUE OTL ATOTEAOVGAY TV TPAOTN ATV LOVCIKN EKTAidEVON
TV Todldyv, 1 omoio kabictotonr omoTteEAECHATIKOTEPY) OTAV  TPAYLOTOTOlEiTOL e
GLUVOUNAIKOVG TTOV Holpdlovtal YVAOGELS Kot deEIOTNTES, YEYOVOS TOL GLUVEPALVE LLE PLGIKO KOl
afiooTo TPOTO AMOTEADVTOG Lo LOPPT| dpeons PLdpatikng yvdong néso amd tnv opddo Kot

mv kowdtnta. Boown mpoimdbeon amotedel M katavoOnom Tng TPOPOPIKNG/ AKOVCTIKNG
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puébnone mov mepthapuPdver ™ piunon, ToV oUTOGYESCHO KOl TNV OTOLGI0 HOLGIKNG
ONUELYPOPIaG. ASOUPIOPNTNTO, TA GTOYELN TG TPOPOPIKOTNTAS KO TG OUASIKOTNTOS, TMV
ATUTOV  OVTOV  HOPEOV  HdONoNe mov  ovomTOYONKaY OTIS EAAMNVIKEG  TaPadOOGELS,
evappovifovtor pe Tic mo ovyypoveg mpoceyyicels e Movoikng Exnaidevong (Atovuciov,
2016 OAwpakmn, 2019). H pebodoroyia g ddackariog mov cuvOLALEL YOVILO TNV «EYYEVN
TPOPOPIKOTNTO» TOV TOUPAOOCIOKMDY TOIOIKAOV TPAYOUIUDY UE TNV «EYYPULUATOCVUVI TOL
TUTTIKOD GOYYPOVOL padNoloKoy TEPPAALOVTOG oTNPILETOL GTO OTAOIKO «YTIGULO» TNG
onadag, Ommg ywotav oTlg avlpmmveg Kovotntec. Méoa amd po dNUOVPYIKN Toryvidon
dwdkacia, 1 opdoa/KovOTNTO SUOPPDVEL TIG OEEC TNG, VD 0 dAoKAAOG Asttovpyel mg
SUEGOAAPNTNG Kot GLVONULOVPYOS TPOSPEPOVTAS avaTpoPoddtnon. H ddackaiia Bacileton
o1 pipnon, TapaTnpNnon Kot cuvepyacio, aSlomoldvtog O1adkacies dpeons LETAO0oNG HECH
OTTIKMV, OKOLGTIK®V Kol KlvalsOnTikadv epebiopdtov, Kabmg Kot TeXVIKEG O1EVKOAVVOG
AmOUVNULOVELGNG TOL HOVGIKOV VAKOV (yvaon péow g eEotkelmong), evd ototyeia
OVTOGYEJACLOV, cLVOESN G Kot EKTELESTG YivovTat [e TNV a&lomoincn TPocwdloKdY GTotyeiwv
0V AGYOV, TN YPNON SPOPOV HLOPPDV YPOUPIKNG TOPTITOVPOS, XEPOVOUIDV KOl COUATIKOV
Kivnoeov (Ayoiovod & Toaetapiong, 2016 Kapikn & Ayoiavod, 2019).

To «taytapiopo» yo mopdoetypo omotehel €va OVGLUGTIKO KOl AVTPOTIKO TPOTO
emkowvoviag petald UnTtépuc-madton, cLVEN®OG Uropet va evtayBel Aettovpykd ce opaducd
TUHOTO yovémv-vnmiov, Omov otdyol ivor mn emaen pe T pntépa (gvioyvomn g
EMKOWVMVIOKNG HOVGIKOTNTOG) KO LE TN UNTPIKT YADGGA, 1 KaAMEPYELD TG aicOnong Tov
COVIKEWVY, 1 GLVOLGOMUATIKY] AVATTUEN KOl CVTOEKTIUNGT, 1| £KPPOCT OAAAL KOl 1] avTiAnym
LOVGIK®V evvoldV (Atovuciov, 2018). Méca amd to tpayoddt Kot To oty vidl, TNV Kivnon, Tov
PLOUO KOt TNV aVAAOPPN TOMTIKY POVTAGIO ETTVYXAVETOL VO «TOIVELLN OTAPAiTNTO Y10 VO,
XTOTEL M aVTOTENOIONON Kol 1 TPOCOMIKOTNTA TOL HKPOV oo, eV 0 puBUog Kot M

LOVCIKOTNTO. 7OV OMmEL OA0. OLTO T Tpayovodld, xapn otov Podid Propatikd Ko
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TOAVALCONTNPLOKO TOVE YOPOKTIPO, GLVIGTOVV GNUOVTIKA TOOUY®YIKA EpYaAEia, To. omoia
SVVOVTOL VO EUTAOVTIGOVV TTOIKIAOTPOTMG T GVYYPOVN EKTALOEVLTIKT TPAEN, TOGO GTOV YDPO

NG TPOGYOMKNG OGO KOl GE EKEIVOV TNG TPOTOGYOAIKNG AYWOYNC.
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Evioyvon ¢ av00puntng HoveIKNG COUTEPLPOPAS TMV RIKPOV
TOLOLOV HECO TNG EQUPUOYNS TNG GTVANG TULOOYDYIKNGS TS

Green o€ évo vnmayoyeio
Ein Avoproty

Yroynpio Ap. Movowkng Hoidaywyixng TMXE EKIIA, Exroidevtikos Movoikng

Kotd v mpoun modwkn niio, ta woudid tetvouv va e€gpevvoiv, va govtalovtal Kot vo
onpovpyovv grebBepa. Avtamokpivovior 6T HOLGIKY] avOOpUNTO KOl GULUUETEXOVLV GE
HOVOIKES  dpactnpdtmnreg  moyvidwy, ot omoleg  Oewpovvtor  avemionupes kot
avtokotevBouvopeveg (Campbell, 2010). Ta modid Tpocyoikng nikiog cuyvé extvoodv to
O1Kd TOLG TPAYOVOLO EVMD CLUUETEYOVV GE OPACTNPLOTNTES TOLYVIOLOD KOl GLYVA EVOOUOTOVOLY
oToyyelo M TOPUAAAYEG TOV AYOTNUEVOV TOVS TPUYOLODY GTO. GEVAPLL TOLYVIOOD TOLG
(Barrett, 2011- Campbell, 2010- Custodero, 2006 Koops, 2014- Lum, 2009- Moog, 1976-
Young, 2002). H povcwotponia tovg (Small, 1998) EetvAiyeton pe por|, molvtpomikd tpdmo
TOV EVOMUOTAOVEL KIvNoT, eovh Kot xelpovopies. Emmiéov, peréteg govv dei&et 0TL | Kivn Tk
Kot pUOUKY] cLUTEPLPOPE TV TodOV gvBvYpappiletal pe Tov puOUd ™G NYOYPUENUEVNS
povoikng (Brodsky et al., 2020). H dtumn modoywykr| pdnong g Green avtavaxidtol o

OVTEG TIG TAPAUTNPNGELS.

"Exovtag diepevvnoetl 6N S1aTpifn LoV TIG TPOKTIKEG TV TOOLDV TPOTYOAMKNG NAKIG
KOTO TNV €QOPUOYN OPAGTNPLOTHTMV TOL TPOEPYOVTIOL ad TNV Tandaywytkn tng Green, vty
1 €PYOCI0 GTOYXEVEL VO EVIOTIGEL TAOG 1 EPAPLOYT TNG Today®YIKNG T Green evioyvoe tov

av0OPUNTO KoL TOAVTPOTIKO TPOTO LOVGIKNG GUUTEPLPOPAS TOV TOOUDY GE VTNV TNV NALKIaL.
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Ta evpiuato ToL TPoEkLYAY ATd TNV £PeVVa NG STPPNG LoV OTOKAAVYOV OTL 1
modoymywkn e Green moapeiye Eva KATOAANAO TAOIG10 V1o TNV TPOdON T TNG LOVGIKOTPOTI0G

TOV TOLOLDV:

I. Awmot@Onke 0TI 1] Kiv|o1] CUVVTTAPYEL EKTEVAS OTI] HOVOIKY] EVOGYOANGT] TOV
OOV OC NEGO YO TV EPTELPIC KAl TV KOTAvVONnon Tov puipoed. Méca and ta
KPOUGTH GONOTOS, TIS YOPOYPUPies KoL TIS PLOpkég yepovopieg, to Tl
EKQPACTNKAY HOVGIKA Kol EVOOPKOCOV TN PLOUIKT] KOl GTUAMOTIKN €PUNVEIR TNG
HOVGCIKNG. XVYKEKPIUEVO, YTUTOLGOV TO YXEPLL TOLG, YTLIOVGOV To WO TOLC,
YTLUTOVGOV TO, LLOVGIKA OPYOVO GTO AT, KIVOOGAV TOV KOPUO TOVS, TPOSTAODVTOG
OAOL VO EKOPAGTOVV KOl VAL GUUUETAGYOVV GTY| OPAOT|, OTMG OVUPEPETAL GUYKEKPULEVQ.
om peArétn g Campbell (2010). Zta povowkd koppdtio mwov enéhelov o mTodd
napoTnpiOnKoy €vioveg pLOMKEG KIVAGES OKOUN Kol YOPOypapieg TV Toudldv,
emPefordvovtag v dmoyn tov Purves (2017) 611 0 pvOudc, n toydnTo EKTEAEGNC
(téumo) kot 10 UETPO, OMOTEAOVV YPOVIKA YOPOKINPIOTIKG TNG LOVGIKNG 7OV TN
oLoYETIlOVY HE TNV KIWNTIK GUUTEPLPOPE OO TO YTOMMUO TOV TOSMV KOl TO
naAapdiio péypt mepimlokeg xopoypapies. Avto emiPePordvel eniong v dmoyn tov
Burke (2018), 61t ta mand1d nhkiag 3,5 - 5 e1dv pmopovv vor S10Tnpricovy ToV TOAUO
nailovtog pe £vo LoVGIKO OpYavo, VoL SNULOVPYNGOLY PLOLOVS LLE LOVGIKA OpYaVaL Kot
NYNPES KIVIGELG TOV COUOTOC, VO GUVOOEVGOVV LLE VAL LLOVGIKO OPYOVO T1 (PMVI] TOVG
EVD TPAYOLOOVV 1] AKOVVE LLOVGIKY] Kol 0KOAOVOOVV Ta YOPAKTNPLOTIKA TNG LOVGIKTG.
Ympyov oTtypé Tov To Tondld dev Emonlo To LOLGIKE OPYaVa AAAL APV TOV EQVTO
TOVG VO KUATGEL COUOTIKA LLE TO KOUUATL.

2.  Hroudaywywn e Green vmootipiée TOV TEPURATICRO KOL TOV GVTOGYEOLUG O, TOV
Bpénkov g Pacwkd otoyeld oTN HOLCIKN EvacyOAnon Tov modwv. Hrtov

EVILTIOGI0KO OTL omolecdNmote Tétoleg mpoomdbeleg MoV ovBOpUNTEG Ko i
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TPOooyedOcUEVES 0w mopatnpnOnke kot oy €pegvva tov Green (2005- 2008),
Varvarigou (2017) xou Papazahariou-Christoforou (2023). 'Evag elevBepog tOmog
EKQPOGNG OTT OTLYUN KOL O TEPAUATICUOS EYIVE ELPOVNIG.

TéNog, avamthydnKav TPOKTIKEG Kot OTPOTYIKES Habnong amd toug uadntés, Omme n
Katevovopevny amd Tovg ouvvouniikovg padnem, n aviinym poA®V evtog TV
OUAO®V Kot TEAOG, 1 OLOOIKT CUUTEPIPOPE Kol 1) OpadIKY padner. Avtd evicyvooav
NV Aroy™n OTL 1| LOLGIKN EKUAEON O EMTLYYAVETOL KUPIOS LEC® TNG oLTOUAONOoNC, TNG
dwacKaAiog amd opdTIHovg kot g oAAnAenidpaong (Campbell, 1995- Allsup, 2003-
Green, 2008 Iaralayapiov-Xpiotoedpov, 2023). Ta mordrd avéntuav pe ovtdV TOV
TPOTMO VEEG TPOKTIKEG Ko 0e&l0TnTeg emkowvmviag kKo ovvepyacioc. Omwg opilet
ovykekpipéva 1 Green (2008) n katevBovopevn pabnon copPaivel étav or pobntég
aplep@vouy ypoévo Ponbovtag o évag tov GAAOV puOUKd, HOLGIKE, KOW®VIKE,
TPOCTOODVTOG VAL OTPGOLV O LOVGIKY ETOEN 1 OKOUO KOl VO KPATHCOVV TNV
OLAdN EVOUEVT, aKOUN Kot va EMOOEOVY Vo 010pHDGOVY GLUTEPLPOPES. AVTEG elvarn
TPOUKTIKEG TTOL gviomioTnKav eniong oty épgvva g Harwood (1998). Zvykekpipéva,
n Harwood mapatypnoe éva potifo cvumepipopds ekpudOnong Lovstkng oo Tootd
OTOV Y®OPO TOL ToiloVV, GTO OTOI0 T TALALEL YPNCLOTOLOVV TPOKTIKEG EMKOVMVING
Kot ddaokora amd opdtipovs. Emmiéov, n Green (2008) culntd yio v «opadkn
péonon», n omoia cvpPaivel pe acvveidnto, oxedov TvYaio TPdTO, LEGH TOPATIPIONG
Kot pipnong, kabmg to ATORO CUUUETEYOVV OTIS GLAAOYIKES OlodKAGiEg TG OUAdAG,
KoL Yol TNV «Kotevfuvopevn amd opoOTIovs Habnon», OTov 1 yvaon Kot ot deE10tnTeg
poBaivovtot okomipe HETAED TV HEA®V TNG Opddag, Onwg emiong Ppébnie otn pelét
™G ZAATAPT GYETIKA LLE TO. LOVGIKE TTOLXVIOW TOV TodOV GTI GYOAIKN OVAT TOV

eAvikov oyoieiov (2020).
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EPFAXTHPIA

To Ki0dpa Express kot £vog WTTAREVOS QEALOS CUNTAVIOC,

Ioavva ETpektooyiov

Avarinpatpro KaOnyntpia Movaoikns Yoyoloyiog TMX Ioviov [laveriotiuiov,

MovaikoBeporedtpio

Teievtaio puoabnuo tov eCaunvoo yio 1o Movoiko Xovoio Kibapo Express (K.E.). Evo mailovue
KOl TPOYODOCUE, aroDyeTal Copvikd évo umAu! kai Evog peALog omo coumovia, Eyoviag yTomHoEl
T0V TPOTLEKTOPA. 0TO TOPOVI, TPOOYEIMVETOL HE KpoTo oimia pov. Etor Lexivaer éva
adlampoyurevto odleyio. O OITHTPIES, O POITNTHS KO 10, GOVEOIEAPOS aY0MBLovY Ue yélio,
TO YEYOVOG, VM TOVTOYPOVO. 0 KOpLog I 1avvns--o dpaotns s Ekpning-- Pydler omo v toavto.
TOV TOTHPIO. KOI GOVOOEVTIKES ALYOVOIES Ylo. TNV coumavia. Metd 1o evyapiato didAeiuuo,

Cavamaipvooue Tis K1Oapeg yio. vo kAgioovue to eCaunvo ue tpoyovoia.

O xoprog I'dvvng €xel ovppetdoyel oe mOALES opdoeg K.E. péypt onuepa, Kol Ue TIG KOAMG
EVVOOUEVEG TPOTOPOVAIEG KOL TNV KPLTIKN TOL 0T0. Lobfato £xel GUUPAAAEL CNUAVTIKA GTNV
avamtuén Tov mpoypdupatog. O MTAPEVOS PEALOS TG COUTAVIOG TTOL AVOlEE HEGO GTNV
aifovca Tov TMOVEMIGTNUIOL, OC GOUUPOAD TNG TAPLAG, TNG OLCKESUGNS, TOL KOW®VIKOD
YOPOKTNPO TNG HaBNoNG, TG d1csVVIESG, Kol TNG PoNS, Yivetal apopur Yo vo. cuintndovv

ototyeia Tov K.E. 6nwg o) 1 opadikn povsikotponio (Small, 1998), B) n dwapopetikdmra 6TIg
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opdoeg Kol ot 4e&l0TNTEG OV amoutovVTal amd Tov/TnV ddokaio/a Tov K.E., y) ol cuyvég
LETOUOPPDGELS OTO GUVEYEG TLMIKO-ATLO TAM{IGL0, OAAG Kol O) o1 péovieg pOAOL T®V
CUUUETEYOVTI®V GTO GLUVEYT 0AGKAAOG/ a-UadNTAG/ TP KOl LOVGIKOG- T -LOVGTKOG.

T etvon Opwg to Kifapa Express,; Etvon pua e€e1dikevpuévn mpocéyyion ot 01000KaAio-
puébnon g kiBapag yioo GLVOSEID AYUmNUEVOV TPAYOLIIDV OO OUAOES EPACITEXVAOV, UECH
EVOALOKTIKOV Kovpdiopatog. [pwtapykod pov uéAnuo katd ™ onpovpyia tov K.E. 10 2014
Ntav 1 GUEST TPOSPACIUOTNTA GTIV OUHOOIKY HOVGIKY TPAEN aTOU®V omd TNV KOwoTNnTa,
ave&apTNToL NAIKING KOl LOVGIKAOV YvOcE®V. Metd and morlhanréc epappoyés tov K.E. oty
KOwomnta amd v ypheovsa kot and 6vo arnopoitovg tov LIT. (K. Képlein kot I'. Zrnavov),
eMEPNONKE 1 e16ay®YN TOL 6TO TPHYpappa 6Tovd®dV Tov loviov [TavemoTniov pe T popoen
Movcikov Zuvorhov, ®ote va dnuovpyndet £va mhaictlo eE0KelmoNg TOV POUTNTOV/TPLOV 6T
eurocopia kot daktikny pebodoroyia tov. Etot avti 1o movemoto (tumikn eknaidgvon) va
Tyaivel 6Ty KowvotnTa, 1 KooTnta epyotay yio. €vo diwpo v O0UAdN GTO TAVETIGTIILLO,

ONUIOVPYDOVTOG VEEG OUVOLKES KOl GLUVOLOLOPPADOVOVTOS TV MPO TOL LaONUATOG.

To Movowo Xovoro K.E. o¢ opdda poveikotponiog

H opadwm povaixotporio (Small, 1998) amotekel kowvd oto)0 TV opddwv K.E. Yrbpyouvv
Oumg Kot dALot TBavoi 6tdYot, TOGO GE ATOUIKO £MiNEdO OGO KOl GE EMIMEOO VITO-OUAOWV. XTO
Movoikd XOvoro K.E. dtokpivovior TOLAGIGTOV 000 VITO-0UAOES CUUUETEXOVTOV: LT TNG
KOwomntog Kot eketvn tov porntav/tpudv. [Tibavol emipépovg otdYOL TG LITO-OUASOS TOV
HEADV amd TV kowdtnta, €lvar M opadikn olackédaor kot 1 evlwia (Creech, Hallam,
McQueen, & Varvarigou, 2013), n copatiky] Kol Yoy gvepyomoinon, 1 opydvmorn tov
erebBepov YPOVOL LE OULOOIKEG OPACTNPLOTNTES LE VOO, 1] SLOYEVENKT] AAANAETIOpaO GE
TA0{G10 OUAOAG, 1 AVAYVAOPLOT TOV TPOCOTIKAOV EMTEVYHATOV arnd Tovg dAlovg (BA. Maslow,

1943), kAn. Avagopikd pe v VIo-opddo TOV EOITNTAOV/TPL®V, Thovol 6TOYOoL TG ivar M
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Katovonon e euocopiog kot g Aettovpyiog tov K.E., m oavantuén egedikevuévav
HOVGIK®V Kol O00KTIKGOV 0e&loTTmV, Kol 1 Asrtovpyia TV {010V TOV POITNTOV/TPLOV OC
HEA®V OG TETOOV TUTOV WUIKTNG HOVOIKNG ORAdNS OAAG Kot ¢ Ponbdv kot dvvntika
peALOVTIKOV daokdAwv. To Movowkd Tovoro K.E., o¢ {ovtaviy cuvOnkn yioo vAMKES Kot
KOWOVIKEG ovvaroOnuatikés npoektaoels (ExE) (Krueger, & Szanto, 2016), pe tnv KatdAAnin
TPOGEYYIoN TOV/TNG d0oKAAOVL/0G TapEyel evkapieg Yoo €E100ppOMNON TOV ATOUIKAOV Kol

OULAOTKAOV GTOY®V.

H dw@opetikétnta oto K. E. ko o1 0e€10TNTES TNS/TOV OAGKAANS/ OV

Kdémowot and tovg d&oves yOpw amd TOVG 0mOiovg OVOTTUGGETOL 1) SLOPOPETIKOTNTO GTO
Movoikd Zovoro K.E. glvar  nhkio-avarto&iakn Ao, 1 KAtdoTaon TG VYENS, Ol LOVGIKEG
0eE10TNTEG, Ol LOVGIKEG TTPOTIUNOELS, Ol TPOCMOTIKOL GTOYOL GE GXEGN LE TN CLUUETOYN OTNV
OAdQ, OALG KOt YOPOKTNPIOTIKE THG TPOCSOTIKOTNTOS OGS 1) EEMOTPEPEL 1] 1] ECOCTPEPELD,
N vmopovn, N eveléia, M amodoyn g owpopetTikdtrag k.o O/M ddokarog/a tov K.E.
xpewletar vo €yel LYNAES HOLCIKEG OeE10TNTES, MOTE Vo OMUOLPYEL evOLNPEPOVTES
EVOPYNOTPMOCELS, Kot gite povog/m eite pali pe dAlovg povcskovs vo S1ac@arilel TV TEAKN
TOWOTNTO TNG HOLGIKNG TNG opddas. Xpeldletor akOpo vo apovykpaletal TIG HOVGIKES
TPOTIUNGELS TOV HEADV TNG OULAONG Kot v TPOTEIVEL EVOALUKTIKEG AVGELS KOl EEELOIKEVUEVEG
TPOGOUPUOYES YO TNV KAALYN OTOUIK®OV 1)/KOL OHOSIKOV OVOYKAOV: VO SLEVKOAVVEL KOl VL
e&looppomnel- va oyedtdlel ek TV TPOTEPOV OAAL Kol va Agttovpyel evEMKTA G OAGKAAOG,

Ho€otpog, cLvoddc kot corotag (Etmektsoglou, Kerzeli, & Vlachoutsou, 2019).

O PETAPOPPAOGELS TOV GTVTOV KOL TUTIKOV TAULGIMV

Epappoyég tov K.E €povv viomomBel oe d1dpopa mAaicio tng KowvdTNTag amd Kapeveio Kot

Bipronoreion €wg dnuocia wWpdpata. To KE. dev gumintel mANpog oty dtunrn pdodnon
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HOVGIKNG, Ommg TV meptypagpel 1 Green (2008), aAld gumepiéyel TOAG oTolyElo TOV og Eval
OLVEYEG OO TNV TLTIKT TPOG TNV ATLAY LOVGIKN EKTaidevoN Ba To TotoBeTovGAV TANCIEGTEPOL
GTNV ATLTY. AVAUEGO GE VT TA GTOLXELX EIVOL 1) OVOLYVAOPIGT] TOV TPOCOTIKAOV GTOYMV TOV
HEADV TNG OUASNG KO TOV HLOVCIKOV TOVG TPOTIUNCEMY Y10l TNV ETIAOYT TOV PETEPTOPIOV, 1
dNUovpyia E01KNE TOPTITOVPAS LLE TOVS OTIYOVS TOV TPOYOLOIDV Kol UE aptOunTikd cupoia
OVTL TNG TLTIKNG HOVCIKNG ONUEYPOQiaG pe VOTEG, M EUEACT -TOVAGYLOTOV Y10, TOVS/TIG
QOUTNTEC/TPLEG Ko O0oKAAOVG/ec- ot pdnon pe to a@ti, Kot 11 eVEMKTN 0E0ToinoMN Tov
xpOVOL TOL pOONUOTOS pHe PAOTM TIC EKTYLMUEVEG OVAYKES OAAL KOl TIG TPOTUCELS TMOV

GUUUETEYOVTIMV.

Or péovteg porot Kol TOVTOTNTES TOV CVPPETEXOVTOV 610 K.E.
Tomikd, ot péhot TV cvupeteydvtov cto Movoikd Xovoro K. E. frav: dtopo amd v
KOWOTNTO 1 POUTNTNG/TPL0, LOVGIKOG N UN-LoVG1kOS, dAoKaAog/a 1 pabntevopevos/n. Opmg
01 pOLOL TTOL ElYOLLE VIOOETNGEL HEV NTAV AUETOKIVITOL, OVTE KOV O1 TAVTOTNTES OGS GTHV OLLADAL.
Onwg épee to pddnpa, Epeav kot ot porot pog (Eisner, 1991). Ot pabntég petapoppaovovray
o€ d0OKAAOVG KOl LOVGIKOVG, 1 GLVASEAPOS KL €Y® € HABNTEC, KO TOAD GLYVA O KOPLOG
IMévvng karedBove 10 pabnuo pe tov Tpoémo tov. H katnyopia pn-povcikog oev vanpye: elyxe
avtikataotafel amd avt) Tov gpacttéyvn povowkov (Regelski, 2007 Stebbins, 1992). H
OLOOIKT] LOVGIKOTPOTIO—®G TO KOWO oG HEGOV KO UNVOLO—@avOTOV Vo LoG cuvTovilet
Kowovikd kot cvvoioOnpatkd (Trost, Labbé, & Grandjean, 2017), anoppopmvtag Tig OTOEG
evtaoelg. Telkd, pnmog OAot dev NUAGTAY - EILAGTE OACKOAOL, LOONTEG KOl LOVGIKOL;

O mthpevog @eALOG TG capumdviag Tov Koplov ['dvvn €yovtag dtavicet Tov povadixko
OV OpOpO oToV aééépa, UTAN! TpooysumOnke dimAa pov. ‘Htov cav 610 mAoiclo TG HIKTNG
avTg opadag tov K. E. va onpatodotouce Oyl TNV amOCTOCT OV oG XDOPLe AL TOVG

OPOLLOVG IOV LG CLVESEAY MG LEAT TNG LOVGIKNG OUASOG.
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O gpyoyOTIS KO 0 EKTOLOEVTIKOS UTPOGTA GTNV TPOKANON TNG

opaoKNg ovvleonc. Ao Ty Tpdcn oty TGN
Nikog Zralropng

Yroyneioc Ap. TMX EKIIA, Euyoywtns povaikns oty kowvotnta, Epunvevtng

‘Eva and ta {intodueva g oOyypovng LOVGIKNG EKTaidevong ivot 1 oAdTAELPN avATTTLEN TG
LLOVGIKNG TPOCOTIKOTNTAG £VOS 0TOLoV. Me v eveoudtomon g wwéog Tov “musicking”, o
OLYYPOVOS EKTALOEVTIKOG LOVGIKNG, Yo Vo, €ELANPETNGEL TOVS GUYYPOVOLS OLOAKTIKOVG
OKOTOVG, KaAeitor va epappocel epyaleio kKot pefdoovg mov aflomotovcoe 6to mapeAbov N
dromn pabnon. H odvBeon, elvar pia amd ovtég tig dpactmpotnteg mov aflomotohv kot
KOAMEPYOLV 610 émokpo Tig de€idtreg tov padnty. EEGAlov, ta cuyypova mpoypdppato
OTOVOMV Y10 OAES TIG Pabuideg v avaeEépovy ¢ pio amd TS dpacTNPOTNTES TIC OTOIEG
KoAElTon vo aEL0TOGEL O EKTAOEVTIKAG LLE TOVG LOBNTES TOL DGTE Vo EMTVYEL TNV 6TOY00EGIO
tov podnuatog (Ymovpywn Amogoon 49929/A1/2023 - ®EK 3056/B/9-5-2023, ®EK B

1998/27-3-2023).

Qo1060, 0 GUYYPOVOS EKTOUOEVTIKOG TOAAEG (POPEG EPYETUL AVTILETOMTOS UE KATOLOL
aunyavio. otnv swoaymyn g obvvleong Kot €0KOTEPA NG OUAdIKNG ovvBeong otnv
EKTTAOEVTIKT] OladtKacio. Avtd dev eivan mapdEevo, avaloyloevog KOvelG TOV XDpo Tov giye
1 LOLGIKT dNUOVPYi KoL 1) GUVOEST) GTA TPOYPAULOTO GTTOVODV TOV LOVGIKADV TUNUATOV TOV
TAVETICTNUIOV TNG YOPOC. XTA GVYYPOVO TPOYPAULOTO CTOVOMV TV TAVETIGTNI®V YivovTol
a&16Aoyeg mpoomdbeileg, OTOCO 1 apunyovio VITOCTNPIENS LG SladIKAGING OLAdTKNG cVUVOESN S

pésa otV TAEN 1 6€ éva ATVTTO TAAIG1L0 Elvat aKOUN APKETE EKONAN.
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210 gpyaoTtnplo avtd dtepevvioape o pEBodo ovvleong o 5 Prpata. EeKVOVTOG
and €va yvootd KOUUATL, SOLAEDOVTOG CE OUAOES, TO HETAUOPOAOCOUE, OALALOVTOC M
npocBétovtag otiyovg, pelmaio, puOpd, EVopyNoTP®OT Kot TAGAUE 6TV cVVOEST VOG VEOL
£pyov, 1o omoio mapovsidcope. Mo péBodoc mov avamtuydnke omd Tov el YN 6TV TPAEN,
LSO OO TNV OPAGTNPLOTNTA TOV OG LOVGIKOG GTIV KOWVOTNTO, LE TPOSPUYIKOVS TANOVLGHOVG
Kol UE eMPPOoEG amd O1dpopes HeBddovg dtvmng dwackaiiag, e kKupiapyn avtr Tov Musical

Futures g Lucy Green.

To Musical Futures givat éva gpguvntikd Tpoypoppa mov epoappdotnke oe 21 oyoleio
g AyyAiog and to 2002 £wc 1o 2006 and v L. Green kot mwov gionyaye oty taén, o€ £va
TUTTIKO TAOIG10 dNAOON, AVTES TIg LeBdOOVG TG ATLTING LABNGNS OV aKOAOVOOVVTAL OO TOVG
LOVGIKOVG NG Onpoeilovg povowkns. H peBodoroyion mov axorovdnnke Mrtav mwoAd
OLYKEKPIUEVN Kol amoteAovviov and 7 otdow/Prunota. Agomotel Pacwd tpeg pebddovg
expadnong, 1o mai&o pe to agti, Tov avtocsyedtacud kot v ocvvleon (Green, 2005+ Green,
2008 Green otov Abrahams 2009- Green otov Rodrigues, 2009 Green otovg Wright kot

KoaveAlromovrog, 2010+ Green ctov Jenkins 2011). Méow tng pebodoroyiag g npoteivet:

® Lo pdonon Paciopévn oTnV TPOCHOTIKY ETAOYT TOV HAONTOV KoL TNV ATOANVOT)

® ypPNoM NYOYPAPNUEVNG LOVGIKNG KOl TPOPOPIKOVG TPOTOLS LOVGIKNG EKULAONoNG GTOV
avTimodo TNG TOPTITOVPAS KoL GAAMY YPOTTOV LOPPDV LLOVGIKNG

® (vTOdWaoKaAio kol OackaAio pHécm g opddag ovti g ekuddnong ond tov
kabnynt

® cVoOUATOON NG aKPOUONG, TOL OLTOCYKEOIOCUOL Kol TG ovvOeong péca otnv

EKTIOOEVTIKT] S10OIKOGTOL.

Ola 660 avaeépel  Green QOIvETOL VO GUILPOVOVV LE TIG GUYYPOVES TOOUYMYIKES LefOO0Vg

KOl LE TNV LOAAOV ETIKPATOVGO PLA0GOQPTia TEPT TG LOVOIKTG ekmaidevong. [ va Eexvnom
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pe TV dgvTePT, Gaivetarl vo akolovbeital 0 «mpalaAMordc) Kot 1) EVEPYN LOVGIKN TTPAEN
(musicking, Small 1998) 6nw¢ Ta etonynOnke o Elliot, aAld ko dmwg paivetor va akolovOel
kKt 0 Reimer otv «Eumlovtiopévn amd v [Ipaén Movowkn Exnmaidevon o¢ AreOntikn
Exnaidevony», epdécov péco oty TtaEN TPoTEivovTal 1 akpooom, 1 EKTEAECT Kol O
avtooyedlaouos (Ilamoamavayidtov, 2009). Eveo ¢aiveton va Ppiokovial 6to €miKeVTpo 1
pnaONToKEVTIPIKY O1dacKaAio, 1 ddacKaAia e project, N opadocvVeEPYATIK) HEOOOOG KoL M
Blopotikn pdbnon mov cvvicotobv onueion ™ Kptikng modaywykng (critical pedagogy,

Wright kot Kavelddmovrog, 2010).

H péBodog mov mpotdhnke Kot TopovcIdoTNKE GTHV dNUEPIdn oVt Eixe MG apeTnpia

T1G TPOTACELS Ko To 6Tadw TG Green, oAAd drapopomoinuéva oe peydio Padpuo.

2V mopovcea TPoTEVOUEVT pLeBodoroyia Exovpe opadocuvepyatikn puddnon, ®otdco
01 OpLAdES OV YWpPIoTnKaV dev NTaV OpAdes PidmV, aALd Tuyaio yopiopéves. H mpdtacn tov
gpeuvnn etvar, axkoOun Kot 610 mAAIclo Mg TAENG, vo yiveton €vag Yopopog Tov va
KOVOKOTEVEY TIC TOPEES TOV OOV, PE GKOTO Vo viroondfcel Ty KoveviKoroino, v

ouvepyosio, TNV SLUTOMTICUIKOTNTO KOl TNV GUUTEPTATY).

To Tpayovdtl mov emdéyOnke dev NTov eEAedBePN ETALOYT TOV GUUUETEXOVI®V, OALE EVal
TOAD YVOGTO TodIKO TPOyoudt. TNV €Qappoyn g nebddov e dAia mAaicio, TPOTAONKE M
EVOALOYT TPAYOLOLDY TTOV EMAEYOVV TOL OO, OAAG KoL TPOYOLILDY OV EMAEYOVTAL OO TOV
EKTALOEVTIKO 1) TOV ELYLYMTI TO OTTOL0L VOL VKOV GE dtdipopa £10m kot Oyt LOVO TNV KAOGIKT
LOVGIKT). AVTO EPYETOL KOl MG OTAVINGT Yl TO £VOL OO TO GTUELD KPLTIKTG TTOV OVOPEPETAL
ot0 {TnUo TOL HOLGIKOD EVLPOVS TNG TOPEYOUEVNS WOVCIKNG ekmaidevong HECH NG

epappoyng tov Musical Futures (Jenkins, 2011).
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Ta otdd €0 eivor TEVTE KoL OAOL ETIKEVTPOVOVIOV GTNV OAAOYN TNG OOUNG TOL
S0GUEVOL KOUUOTION KoL Ol GTNV TETH 1] 0G0 TO SLVOTOV O TLGTH AVOTOPOY®YT TOV OO TV

opdoa. ITo cuykekpéva:

e 7mpocheon otiymv otn pelmadia, pe eErevBepn Bepatoroyia TOL OTOPAGIGTIKE GO TOVG
GUUUETEYOVTEG

e oAAayn pvOuod

® oAlayn permdiog

®  £VOPYNOTP®GT TOL VEOL TT0L TPOYOLOLOV LE OPYOVOL TOV UITOPEL VoL LIPYAY GTNV TAEN
N HE COUATIKA KPOLGTA 1] KOt LE TNV TPOGONKT GLVOSEVTIKMOV POVDV

®  TOPOVGINGT TOV VEOL TPayoudoL KABE opdda 6TIG VTOAOITES (TOPACTUGLOKO LEPOG)

A&iler va onuewmBel 0T1 KAOe Pripa elxe Evav CLYKEKPIUEVO YPOVIKO TEPLOPIGUO HEGO
0TOV 01010 01 OUAdEG KAAOVVTOV Vo, GL{NTHCOVY, VO OTOPAGIGOLY KOl VO DAOTOUGOVY TOV
o100 mov {nrovvtav oe kabe Prina. O ypdvog avtdc Kpibnke amd tov gwlonynt pe Pdon Tig
dvvatdtnreg TG opddoc. Ta otddio avtd Bo £xovv d10POPETIKY| ddpKELD 0€ KAOE OpLAda, EVD
elval ToAD mBavov va mpénel kavelg va eEaocknbel og KAOe Eva amd avtd oe TEPICCOTEPQ OO

éva epyacTnpio.

Mo akéun dpactnprdtra mov Ba propovce va mtpootebel otnv pebodoroyia etvor
NYOYPAPNOM, LE GKOTO TNV AVATPOPOIOTNOT TG OUAONG omd Ta 101 TaL WEAN TG, OALA Ko )
ocv{non pe TG GAAEG OLAdES GYETIKA LLE TNV OladtKaGio TG cuVBEONS, TV TAPOLGINGT) TNG

Kot v mhovn Pertioon 1 EEMEN TOL ATOTEAEGUATOG.

Yvvoyilovtog, n ohvBeon gival T0 amokopLP®LO THG ONUOLPYIKNG dtadikaciog Lo
oV Téén, amoteAel pio omd TIg SPAcTNPOTNTEG TOL UITOPEL VO TPOAYEL GTOV AvVATEPO PaBULod
TG HOLGIKEG, OAAG Kol eE®UOLOIKEG 0e&l0TNTec TV ekmandevopevov. TToAAég @opég M

EI00Y®MYN VTG TNG OpACTNPOTNTOS HECH GE KAMOl0 mAiclo pmopel va dnuovpynoet va
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ayxog otov ekmoundevTiKo. Ilpoomabncape va glcdyovpe o HEB0d0 doKIUACUEVT GTNV TPAEN
pe TANOLGUOVG e HIKPY HOVCIKY| eumelpio, UE emMPpoés amd O1dpopec drvmeg peddoovg
uébnong, kot 10iog twv Musical Futures tng L.Green. ®1Aodoia pag ntav va ypnoyuomombet
®¢ £VOC TPOKTIKOG KOL GLUVOTTTIKOG 00MYOC Tov Umopel va eivar agetnpio yio 1o tagidl g

oHadIKN G cuVBeoNC o€ KABe cuvONKN, o€ KABe TAEN, o€ KdBe chvoro 1} opdda.
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Music learning styles and learning strategies: Things to watch and listen
out for in the informal music class

Professor Lucy Green

Emerita Professor of Music Education, UCL Institute of Education, London UK

We will listen carefully to some audio recordings of children and teenagers engaged in learning
to play music by ear, and we’ll discuss what we notice. We will hear some things going on
which might give us pause for thought, as we consider how different children approach learning
when they are using their ears rather than their eyes. A distinction between learning styles and
learning strategies will be discussed, and we will think about the implications of the many
different approaches to learning that children spontaneously adopt. What does it all mean and
what are the causes? Finally, what can we teachers learn from listening carefully to our students'
products?

Incorporating Green’s pedagogy in a primary classroom in Cyprus and
beyond: A personal perspective as a music educator

Maria Papazachariou-Christoforou

Assistant Professor of Music Education & Pedagogy, Department of Education Sciences,
European University Cyprus

Green’s informal learning pedagogy has received worldwide acknowledgment for its
significance in providing a democratic context that motivates and engages students in music
learning in school contexts. This presentation aims to explore the implementation of the
Musical Futures project, originally conducted in the United Kingdom, in a different cultural
context, Cyprus, with some notable variations in its application, and to reflect upon the
underpinning principles of this pedagogical approach from the viewpoint of a music educator.
Drawing from personal experiences of planning and employing informal learning practices
based on the Musical Futures project in a primary school classroom in Cyprus and recently in
a university setting, this presentation will unpack the key elements of its implementation and
its significance.
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Movoiki] oty kKowotnto oty TprrofdOpie Exnaidocvon: Ipokinoeis kot
TPOOTTIKEG

Xprotiva AvayveoeTomoviov
Avarinpaotpia KaOnyntpio Tunuo Movoikwv Zrovoav, EKITA
XproTidvo Adapomovriov

E101x0 Exroioevtixo lpoowmiko, Tunuo Movoikav Zrovowv EKITA

H évtaén tov pobnpatog «Movowkn oty Kowdmrto» ot  akadnpoikd povckd
TPOYPALLOTO GTOLOMV (gite w¢ avtévopo pddnupo eite wg eEeldikevon ce PETATTUYIOKO
eminedo) oamotelel pion Stevpuvvopevn mPokTikn Oebvadg kabdg avayvopiletor ot1 M
TOPAKOAOVONGCT] TOV GUVEIGPEPEL GTN YEVIKOTEPT EVMUEPID TOV POITNTAV, GTNV TPOCMOIKN
TOVG AVATTUED, EMEKTEIVEL TOVG ETAYYEAUOTIKOVG TOVS 0PpilovTES Kot TPOodyEL TO aicOnua g
KOWOVIKNG €uB0iVNGg Kol 1TNng Katovonomng TV cLYYPOVOV TPOGEYYICE®V Yoo TN
SPOPETIKOTNTA KOL TN GUUTEPIANYN. XNV Tapodco  €GNYNON  MOPOLGLALETAL  TO
npoypappo «Movowkry omv Kowdmto», tov omoiov péPOc amotelel Kot TO OVTIGTOL(O
péonpa tov tpoceépetat oto Tunpa Movowmv Zrovdmv tov EKITA 610 mpontuyiokd aAld
KOl OTO  UETOMTUYOKO TPOYPAUILE OTovddv. Méca amd €vo avacTOXaoTIKO Tpicua, ot
EIONYNTPLEG KATAOETOVV TNV EIKOCAETY] EUNELPIR TOVS AMO TO UAONUO OTO GULYKEKPLUEVO
aKaonpaikd mepiPdArov. ‘Epeacn olvetar otnv mopovcioon TV QOITNTOKEVIPIK®OV GTOY®V
TOV LaBMUOTOG OALGL KO GTO OITOTOTTMLO TTOV CLPTVEL 1] TAPOKOAOVONGT) TOL GTNV OKOONLOTKN
mopeio Ko EEEMEN TV POTNTOV.

YOVEPYOOLES GYOLELMV KUL TTOALTIGTIKOV QOPE®V: £VU TAUIGLO YOVIUNG
GLVOLOALOYNS TVAIKNG KOl ATLTTNG HaONONS 6TO TESIO TOV TEYVAOV KU TOV
TOMTIOHOV

Maopio Mayoiio0

Ap. Tunuatog Movoikwv Zrovowv loviov Iavemarnuiov, Exraidcvtikos Movoikig,
AevBovpia 3ov A.2. Xaidapiov

Kotd tic televtaieg dekoetie moapatnpeitor pio GLUGTNUOTIKY TPOOTAOE TV QOPEMV
TOALTIGIKTG OVAPOPAS VAL SMGOLV ELPOCT GTNV ENKOVAOVIO LE TO KOWO, VO, AELTOVPYNCOVV
¢ avoytd mepPdriovta nanong (Un TLIKNG Kot ATLmNG) Kot ¢ GLVOETIKOL Kpikol HETAED
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TOV TOAMTICUOV KOl TNG KOWMVING. XTO TAAICIO 0TS TG TPOOTAOELNS EVIAGGOVTOL Kol Ol
Bpoyvrpobeopec kot poakpompofeceg cuvepyacieg Toug pe oxoreia OAwv Tov Padbuidov. O
emionuog Beopdg tov IoMtiotikdv Ipoypappdtov oty A/Bua ko t B/0uio Exnaidevon
EXEL TPOOOEPEL £VOL YOVILO £30POG Y10 TNV AVATTTVUEY TETOLMV GUVEPYAGLAOV, YEQLUPDOVOVTOGS TN
OYOAIKN TTPOYUOTIKOTNTO [LE TO TOAITIOTIKO YiyvesHol TMV TOTIKAOV KOWVOVI®V, 0AAE Kot TNG
eVPHTEPNG KOWVMVIOG Kot VIOOETMOVTOAG AVOLYTES, EVEAIKTEG KOl LLOONTOKEVTIPIKES OO YD YIKEG
TPOCEYYIGEIS, UE OMMTEPO OKOMO TNV OVASEEN TOL TOAMTIGHOD o€ OepeEMMDOEG LOPPMTIKO
ayafo6 ko medio o Blov udbnonc. H mapovca eionynon emnyepet va avadei&el tn onpacio
™G YOVIUNG CULVOLOAAGYNG TNG TLMIKNG EKMOIOEVONG 7OV TOPEXETOL A0 TO AVIAVLTIKO
[Ipoypoppo Tov GYOAEIOL pe TNV ATLAN EKTOUOELON TOV TOPEXETAL OO TOATIOTIKOVG
OPYOVIGHOUG Kol QOpeic, MECO Omd YOPOKTNPIOTIKA TOPOUSEIYHOTH GLVEPYACIOV Kol
OAANAETIOPACE®MY, GTO TAMIGIO VAOTOINGNG TOAITIGTIK®V TPOYPOUUATOV oty A/Ouia
Exnaidevon.

IIpo@opikoTNTO KOl HOVGIKN TAPAO0CT: 07TO TNV ATV EKTAIOEVLGT| 6T
HLOVGIKT] Y®YN YOVEQV KUl VIITTLOV

AvOovra Kolaon-Tniwakov

Ap. Movaixng Hoidaywyikng TMXE EKIIA, KoOnyntpio Movaixod Xyoleiov Pooov

H povown g Aaikng mpo@opikng mapddoons amotedel €100G O10XPOVIKNG TOAITIGHUKNG
EKQPOONG, LEPOG TNG OTOLOG OITOTELOVV TOL TTOOIKAL TPAYOVILN MG EVIOIO OVTOTNTO TOLYVIDOOVG
YOPOKTAPO TOV OMpovpynOnkay péco 6to TAoiclo TG KovoTnTag. Tnv emoyn tg Asttovpyiag
NG 1 EMTEAEGT] TOV TPAYOLIIDV YOPAKTNPLOTOV MG «ATLTNY HOVLGIKY EKTOIOELON, EVA
vrootpileton 611 OTOV QLT TPAYUATOTOEITAL GE TEPIBAALOV GUVOUNAMK®V KOl GNUOVTIKOV
dAhov 6mov dwpotpalovion yvooels, kabiotatar amotelecpatikdteprn. H mapovsioaon avt)
oToYeVEL v avadeigel o) TV VTapEn eVOC TUYKOGUIOV «KOJKO» TOV GLUVOEEL OPYOVIKA TO
PLOUO KO TN LOVOIKOTNTA MG TPMTOYEVH GTOLXEID TNG TPOPOPIKNG TOMTIKNG TOV TOOUDY KOl
B) T onuaocio TG LOVGIKNG GTNV OVATTVEN TOV TV KOTE TNV TPAOTUN VNTIOK NAKio ©¢
avVOTOGTOGTO KOUUATL TNG KOOMUEPIVOTNTOS KO LOVGIKNG EXKOWVMOVING LE TOVS YOVELS TOVG,.
Emyepeiton o «UeETOOpa» Kol «EMEKTACTY TNG TPOPOPIKOTNTOG KAODS Ko TG OYEoNS
YOVEQ—TTOO10V HEGO GE EVO TUTTIKO TTEPIPAALOV LOVGIKNG EvatcOnTomoinong, eved mapatifevrot
TAPOOEYIATO, TPOKTIKES, OVOTPOPOJOTNON KOl GUUTEPACUOTO KOl OVOUQOPIKA HE TNV
OTOTEAEGLOTIKOTNTO TOV EYYEPNLATOG.
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Evicyvon g av00puntng Hovoikns COPTEPLPOPAS TOV RIKPAV TULOLOV
RECO TG EQUPROYNGS TNG ATVTS TAOAYOYIKNS TS Green o€ éva
VY OYEL0

Ein Avoproty

Yroynpio Ap. Movowkng Ioidaywyixng TMXE EKIIA, Exroidevtikos Movoikng

Avt n epyaocia Oepevvd g M dtumn modoywywkny pddnong g Green evioyvel Tig
avOOPUNTEG KO TOAVTPOTIKES LOVGIKEG GUUTEPLPOPES TOV TALILDV TPOCYOAIKNG NAKiag. Me
Baon v €pguva Yo TNV EVAGYOANGT TOV TOOLOV TPOCYOAKNS NAKING e TN LOVCIKTY, Elvat
TPOPOVEG OTL TOL TOUSLAL OVTOTOKPIVOVTOL PLUGIKG GTN LOVGIKT, GUYVH EVEOUATMOVOVTAS TNV
OTIS OPUCTNPIOTNTEG T VIO TOVG. To EVPHUOTO OMOKAAVTTOVY OTL N TOLSAYMYIKY NG
Green mapéyetl éva €uvoikd TAAIGLO Yo TNV TPO®ONON TNG LOVGIKNG TV Todwwv. [Ipmtov, N
Kivnon avayvopiletal og ovamtdoTasTo KOUUATL TG LOVGIKNG EKQPACTS TOV TOOIMV, LE TO
KPOLGTE GCOUOTOC, TIS YOPOYPOUPIES Kol TIG PLOUKES XEPOVOUIEG VO XPNOLUEVOVY MG HEGO
Katavonong Tov puiuod kot g oTIMOTIKNG epunveiag. Agvtepov, N tadaywyikn g Green
evBapphvel 1OV TEWPAPATICUO KOl TOV 0LTOGYEIOCUO, dtevkolvvovtag v owfopunt
povoikn ékeppaocn. Térog, mpaxtikés dmwg M katevBuvopevn amd opdtiovg pdbnon Kot n
OHOdIKN €pyacicn avadelkvhOVTOl MG CTUOVTIKES OTIS LOVGCIKEG HoONGLOKES eumelpieg TV
oy, tovifovtag tn onuocio ™ aAAnienidopaocng kot ™G avtopdOnone. Xvvolkd, m
peAétn vroypappilel tov porAo ¢ modaywykng g Green oty gvioyvon e awbopung
HOVGIKNG CLUTEPIPOPAES KOL HOVOIKNG OovATTLENG OtV TPOWN  TodKn  mAia,
EVOOUOTOVOVTAG TNV Kivnon, TOV TEWPAUATIGHO KOl TNV KOW®OVIKY OAANAEmiOpacn oTo
LLOVGIKO Taryviot.

To Ki0apa Express kot £vog TTApevos @EALOS CONTAVIOG

Ioavva ETpektodyrov

Avarminpotpia KoOnyntpio Moveikns Yoyoioyiog TMX Ioviov [lovemotiuiov,
MovaikoBeporedtpio

Exetvo 10 amdysvpa dev Muoactav n wANPNG Opada, OAAG okOpO KOl £TGL MUOCTOV Lo
KOWOTNTO LOLGIKOTPOTiag Tov Kifdpa Express kol Ty 10 TeAevtaio pdonpa tov eEopunvov.
Kotd ™ yvoun tov kdpov I'dvvn oeeihape va onpotodoTCOVHE TO TPOSOPVO TEAOG TNG
ouadog pag pe pa tedetovpyio. O eAAdS TS GCOUTAVIOG TOL- 0 X0G TOL OTOI0L KNPVEE TNV
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évapén evog dtodeippartog "kminén!' -ytveton apopun| ya vo cu{nmBovv ctoryeio tov Kibapa
Express 0nwmg o) 1 OPAOIKT) LOVGTIKOTPOTIO TNG LOPPNG TPUYOLIL LE OPYAVIKY] GLVOIEID Kot Ot
avayKeg Tov KOAOTTEL B) 1 SpOopeTIKOTNTA OTIS Opadeg Kibopa Express Kot ot 0eE10TNTEG
TOV OTOLTOVVTOL OO TOV/TNV OGGKOAO 1 OAGKAAQ, ¥) Ol pEOVTEG POAOL TOV CLUUUETEYOVTIWV GTO.
ovuveyn OACKAAOG/a-pabNTAG/TPLO. KOl HOVGIKOG-UN-UOVOIKOS, OAAG Kol &) Ol GUYVEG
LETALOPPDOCES OTO  oLveYEG TLmKO-dtumo mAaico. H  mopovoiaon-gpyastipio Oa
ouumePAAPel TPOKTIKA Tapadetypota tpocopoinong opddwv Kifapa Express péco and v
EMTELEST TPOYOLOIDV UE TN cLvodeia KIBApoc kol GAA®V O00ECIUOV HLOVGIKAOV 0pYavmV
(VokTdv €yxO6pdmV, K.0.)

O gpyvyOTIG KOl 0 EKTALOEVTIKOG UTPOGTA GTI|V TPOKANOT TS ORAOIKIG
ovvleonc. Amo v Tpaén oty T4l

Nikog Zralropnc

Yroympiog Ap. TMX EKIIA, Euyoywtig povaikng atnyv kowvotyro, Epunveotng

‘Eva and ta {ntovpeva g o0yXpovng LOVGIKNG eKTTaidgvong eival 1 oAdmAgLPT| avamTLEN TG
LLOVGIKNG TPOCOTIKOTNTAG £VOS 0TOHoV. Me v eveoudtoon g wwéog Tov “musicking”, o
oLYYPOVOS EKTALOEVTIKOG LOVGIKNG, Yo Vo, €ELANPETNGEL TOVS GLYYPOVOLSG OOAKTIKOVG
oKOoVG KoAeitor va, epappdcel epyareia kot pefdoovg mov aElomolovce 610 TApPeABOV M
drtonm pabnon. H oodvBeon, sivon pio omd awtég Tig dpaostnploTTeg mTov 0EI0TO00V Kot
KOAALEPYOUV ©TO €makpo TiG dvvordtmteg tov pobntr. Ildco €roog eivor wotdco o
EKTTALOEVTIKOG, OALA KOl O ELYLYMTNG UTPOCTA GE QLT TV TPOKAN O™ TG cLuVBeoNS; € aVTO
10 gpyactiplo Oa diepevvnoovpe pali pia pébodo chivBeonc oe 5 Prpata. EeKvdvTog amd £vo
YVOGTO KOUUATL, SOVAEDOVTAG GE OUAOES, TO UETALOPPDOVOLLE, 0ALALOVTOG 1| TpoGOETOoVTaG
oTiyovg, peAwdia, pvBud, evopyNoTPOON Kol ETAVOVLUE GTNV GUVOEST €vOg VEOL £pyov, TO
onoio mapovcidlovpe. Mia péBodog mov avoartiyOnke amd Tov .M yNT TNV TPAEN, LEGA A0
™V dpacTNPOTNTE TOV MG HOVGIKOG GTNV KOWOTNTO UE TPOSPLYIKOVS TANBuoHohg Kot pe
EMPPOES amd d1popeg neBddovg drumng dwackarioc. Amd v wpdsén, otnv TaEN Aowov. Xe
k60 TaEn, ovvoro, opdda. Evag mpaktikdc Kot cuvomTikog odnydg mov pmopet va gival
agemnpia yo to tagiol g opadikng cuvheong og kKaBe cuvONK.
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LUCY GREEN

Lucy Green is Emerita Professor of Music Education at the UCL Institute of Education, London
UK. She is internationally known for her work in music education, particularly in relation to
gender, popular music, informal learning, new pedagogies, ideology, musical meaning and
more generally, the sociology of music. She has written four academic books on music
education, co-authored one, edited two, and written one practical handbook for teachers. Her
publications have been translated into thirteen languages. She has presented keynotes in
countries around the world and serves on the Editorial Boards of numerous journals. Lucy
developed the research and development project “Informal Learning in the Music Classroom”
within the British movement “Musical Futures” - www.musicalfutures.org and
www.musicalfuturesinternational.org — and this work is now being implemented in countries
across the world. She holds an Honorary Doctorate from the University of Hedmark, Norway,
for services to music education, and is an elected Fellow of the British Academy for the Arts
and Humanities. Currently she is beginning work on a new project concerning self-

accompanied singing.

MARIA PAPAZACHARIOU- CHRISTOFOROU

Dr. Maria Papazachariou-Christoforou holds the position of Assistant Professor in Music
Education and Pedagogy at the Department of Education Sciences, European University of
Cyprus. She is also the Director of the LifeLong Music Engagement Research Unit, SosciEAtH,
and a Board Member of EuNetMERYC. Her primary research interests include the sociological
dimensions of music pedagogy and musical identities, music education in early childhood,
informal learning practices, and lifelong music engagement and well-being. She is an active
member of GIML and specializes in Edwin Gordon's Music Learning Theory. She has worked
as a music educator for 25 years within the Public Education in Cyprus, as well as serving as
the Director of Music Education at the Pedagogical Institute Cyprus. Dr. Papazachariou-
Christoforou has presented research papers at numerous conferences worldwide, and her
publications include peer-reviewed journal papers and research papers in refereed conference

proceedings.
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XPIXTINA ANAI'NQXTOIIOYAOY

H Xpiotiva Avoyvootonovlov eivar avaminpotplo kabnynitpia oto Tunpo Movcikdv
Yrovdav Tov EKITA kot dtevbivipia tov epyactnpiov Movoikng, I'vociokdv Emetnuov kot
Kowomrag. ‘Eyetl 0104&et eniong ota mavemotipie tov EdpBovpyov, e IMNoaokdpng kot tov
Queen's Belfast. Ta gpevvnTikd ™G €vOlOQEPOVTIO GLUTEPIAAUPBAVOVY TNV VTOAOYIGTIKY|
LOVGIKOAOYIM, TN HOLGIKY] YUXOAOYio, TN LOVCIKY GTNV KOWOTNTO Kol TIG GYECEL YADGGOG

LLOVGIKTG.

XPIXTIANA AAAMOIIOYAOY

H Xpiotidva Adapomodrov omoddace povotkny 6to Tunpa Movoikdv Xrovddv tov loviov
[Movemotnpiov kot povoikobepaneioc 6to Anglia Ruskin University (Master of Arts). Eivou
dwaktmp povowobepaneiog oto Iovio Tlavemompo. Eivar emiong sumAwpotodyog mavov.
Amo 10 2022 oaviker oto Ewiwkd Exmowdevtikd Ilpocomké tov (E.E.IL) 7tov
Tuquatog Movoikav Xmovdwv oto EKITA. Q¢ povowobepomedtpla  €xel  epyootel
WoTikd, &yt ovvepyaotel pe v [Howoyvyrorpik KAk latpucig Zyoing [Mavemompiov
ABnvov tov Nocokopeiov Tlaidov «Ayio Zoeio» kot ond to 2019 ocvvepyaleton pe
10 «Aihav Bovdovpn» Ivotitovto Oepaneiog oo tov Texyvav. Eyxer mpaypoatomomcet

eKTOOEVOT GTNV YuXavaAVTIKY YuxoBepameio opddmv.

MAPIA MAT'AAIOY

H Mopia Mayoiod arogoitnoe amod to [Howdaywywd Tunpe Nnmoayoyodv tov EKITA 1o 1996.
Yvvéyoe T1Gg omovdég ¢ pe vrotpogia Tov IKY oto IMavemomuo tov Reading te M.
Bpetaviag ko anéktnoe tov titho “Master of Arts in Music Education” pe oidkpion. ‘Enetta
eknoévnoe dwaktopikn Swpr] otov topéa ™G Movowng Iladaywywng oto Tunquo
Movcikdv Xrovdmv tov loviov [Mavemompiov kot avaknpoydnke dddktopag to 2007. Eivar
KATOYO0G SUTADLOTOG TLAVOL KOl avaTtéEp®V BewpnTtik®v ™¢ Movotkng. Ympetel ot dOnuocia
mpoTofdda exmaidevon g exmodevTikog povoikng (ITE 79.01) and 1o 1996, evd and tov

YentépPpro Tov 2012 €wg tov lobvio Tov 2023 Nrav YrehOvvn IoAtiotikedv Ogpdtov ot
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AtevBvvon [pwtofaduioac Exmaidevong I' Abnvag, 1010t ta pe v omoia dtopydvmce TAN00¢
ocepvopiov Kot PIOHATIKOV epyacTnpioV Yo, EKTUOEVTIKOVS, KaOm Kol HodnTikd ecTIPAA.
"Exetl ovppetdoyet og e1omynTple 6€ ToveAAN VA Kot 1efv emoTnHovVIKA cuvESpLa Kot dpBpa
™G €Yovv OMUOGCLELTEL GE emoTNUOVIKA Tteplodwkd. 'Exel ovvepyaotel pe to Ivotitovto
Exroudevtikng [ToMTikNG 0¢ EKTOVATPLN ETHLOPPOTIKOD DAIKOV Kol ETUOPPOTPIO. ATO TOV

Iovvio tov 2023 vanpetel o¢ Atevbivrpla oto 3° Anpotikd XyoAeio Xaidapiov.

ANOOYAA KOAIAAH - THAIAKOY

H AvBovra KoAdom — Trnitaxod etvar Awddxtopag Movoing [awaywyikng tov TMZ EKIIA,
kdroyoc Metamtuytakov Tithov MA in Music Education tov [Toavemoto Reading (Meydin
Bpetavia) pe vrotpopio and 1o IKY, ITtuyxiovyoc Tunpdrov OITY kot IITAE tov EKIIA,
Amhopoatovyog ®ovykag (EAAvikd Qdelo) kar ITtuyovyog ITidvov (EOvikd Qdeio) pe
e&edikevon oty Hawdaywywmn tov [Tidvov (KEAIBIM TMX Ioviov ITav/piov). And to 2000
gpyaletar og kabnynrpua [Tidvov (Movoikd Xyoieio POoov) kot o¢ povsikomodaywydg ce
Tod1KoVg oTafRovg Kot moeia pe eEedkevpévn emuoOpPon 6t Movoikn Aywyn modumv
Bpepukng kot vnmakng nAkiog (KEAIBIM TME IMov/pov Maxedoviag kot loviov ITav/piov).
‘Exel epyaotel ¢ empOpOOTPLO/ELYLYDTPIL GE OUAOEG VNTLOY®YDV/BPEQPOVNTIOKOU®V,
kaOnyntpie Movokng oty Ilpwtofdduia kot ®1horoyog otn Agvtepofaba Exmaidsvon.
Ymp&e ovvepydtne oto Ipdypoppo «MEAINA», ekmovitpia ota Néa I[Ipoypaupota
Yrovdwv tov IEIl yio ) o0waockaiio tov [Tidvov ota Movowd XyoAeia, swonynipia oe
cepvapla/Zovédpua, €xet omuootevoel dpbpa, sivar pérog tov AX g EEME, kafog xon

emkeaing g Onadag Epyaciog tng EEME yia ta Movowd ZyoAeio tng EALGSC.

IQANNA ETMEKTXZOI'AOY

H Iodvva Etpektodylov onovdace oto [Hoavemoto tov Ao (H.ILA.), and 6mov élafe
ntuyio (B.S) kot petantuyiono (M.S) ot povown madaywytkn kabmg kot 01aktopiko (Ph.D)
oTN MOVCIKY Wyuyoloyla pe €ueacrm otnv ekmaidevon (1992). Apyodtepa omovdace
povowkoBepaneio (M.A. 2007) oto Anglia Ruskin University (Cambridge, AyyAia). And to
1995 duwdoketl oto Tunpa Movowmv Znovddv tov loviov [avemompiov. Iepapartileton pe
OWaKTIKEG Tpooeyyioelg ol omoieg Pacilovtar otV avaKAAvY, ETEKTEIVOLV TN HOLGIKN

exmoidevon o€ TAaiclo KTOC TAENG KOl GTOYELOVY BTNV EVIGYLGN TNG ONLOVPYIKOTNTOG KoL
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™G TEPPAAAOVTIKNG GLUVEIONONG Tad®dV Kol evnAikwv. ‘Exel onovpynoel to mpdypappo
“Kifapo. Express”, TIC €@apUOYEC TOV OMOiOL EMOMTEVEL Kol €peVVE o€ mAaicwa ol Piov
naonong kabdg Kot E01KNG Kol YEVIKNG HOVOIKNG Tonday®yikne. Eivat 1dputikd pélog g

EXAnvua g Etapeiog Akovotikng Otkoroyiag.

EYH ANAPIQTH

H Ein Avdpid sivor ekmondeutikdg Hovstkng ta teevtaio 15 cuvantd étn. Eivot mruytodyog
Movoikoroyiog tov Tpnuatog Movowov Zmovdmv tov Efvikod kot Komodiotpiokon
[Movemotuiov ABnvav, 6Tov OAOKANPMOCE KO TIG LETOTTUYLOKES TNG OTOVOEG 6T MoLGIKN
Exnaidevon oe Tomkd kor Atvma [epipdrrovia. Eivar Yroynow Awdktop Movoikng
[Mowayoykng oto Tpuquo Movoiwkov Zmovddv tov Efvikod kar Komodiotpiokon
[Mavemomuiov AOnvav. Eyxer ntoyio avotepov Beowpntikov (Appoviag, Avtiotiéng kot
Bvlavtiviig Movowkng). 'Exet 010d&et oy wwtikny Ilpotofdduie kot Agvtepofadua
Exnaidevon, oe Qocia kor Movoikég LyoAéc. ZOUUETEYEL LLE OVOKOIVAGELS GE GLVESPLL GTNV
EXMAGoa ko o e€wtepikd. Eivor pérog e EEME kot tng International Society for Music
Education (ISME). Eivol cvyypagéag 600 modikadv PBipiiov, éva ek ToV omoiov apopd ot

LLOLGIKT).

NIKOAAOX ZIAZIAPHX

O Nwdraog Z14ltopng elvar Eyuy®TNS LOVGIKNG TNV KOWVOTNTA, VITOYN(PLOG S10AKTOPAG Kot
evepyos povokog epunvevtng. Emiong, eivar kdtoyxog mtvyiov vopukne. ‘Exel epyoaotel g
LLOVGIKOG EUYLYMOTNG Kot SIEVOLVTIG TAOIKNG YOP®OiaGg GE TPOSPLYIKOVG TANBVGLOVG IE TO
El Sistema Greece (2016-2019). Eyet cuvepyaotel pe Ty UNICEF xoun to British Council (2017-
2018) cav epyvyotmg desomrav (0N HEC® HOLGIKGOV JOpacTNPloTNTOV G€ £PnPoug
TpocevYeS. Ao 1o 2020, givar vTELHVVOC LOVGIKNG EKILAOBNONG GE OPKETH TPOYPALLLATO TOV
Exnmodevtikov kot Kowvovikov Apdoemv g EBvikng Avpikng Zknvie. H axadnpoiky tov
eunepio otV O0100cKaAio TEPIAAUPAVEL TNV LTOGTNPIKTIKY] OOUCKOAO MG OKAONUATKOG
votpoPog Y to Tuqua Movowov Zmovddv tov EBvikov ko Komodiotprokon

[Movemotpiov Adnvav (2021-2022).
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EAAHNIKH AHMOKIATIA
Efwvidy won Kamoliotpoariy
Novematipoy Al
LAFYGEN TO 1837

THHMA MEYTIEAN INOYAAN MME Mowrus Ecnalfivry

AL fumsd man atusa

negipaievta

ETIIETHMONIKH AIHMEPIAA
"ATYTTH MOYZIKH MA©HZH:
EKITAIAEYZH, KOINOTHTA, TTOAITIZMOZL"

Kevrpikn opihia:

Professor Lucy Green
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